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Cheltenham Amateur Operatic and 
Dramatic Society. 





EreutH SEason, 
REVIVAL OF 
‘IOLANTHE’ 


December 16th, 17th, 18th, 19th, 
and a Matinee. 








In response toa generally expressed wish, 
the Committee have decided to throw all the 
Performances Open to the Public, at the 
usual popular prices, and trust that they 
will, by so doing, receive their generous 
support. 

They also think it better to publish the 
fact, it not being generally known, that 
All profits, after payment of legitimate ex- 
penses, are added to-a fund, which, when a 
certain substantial sum be reached, will, 
according to one of the Rules of the Society, 
be handed over to 


The Cheltenham General Hospital. 





TRINITY COLLEGE, 


LONDON. 


CHELTENHAM CENTRE. 


The Half-Yearly Examinations 
1897 
Will take place as below: 
Practical : 
In June. 
Theory (M.K.): 
June roth. 





Regulations and all particulars from 
the Local Sec., 
J. A. MaTTHEws, 
9, North Place, 
Cheltenham. 





County of Gloucester 
Musical Festival Association. 


FourtH Season - 1896-7. 





Subscriptions for the Fourth 


Season are now due. 

The Regulations and Rules for 
the Mutual Aid Branch are now 
ready. 


Hon. Treasurer : 
C, Lee WILLIAMS, 
Gloucester. 
Hon. Sec.: 
Joun A. MaTTHEWs, 
9, North Place, Cheltenham. 





ASHDOWN EDITION of 


VOL. 





Standard Vocal Music. 


Ss. D VOL. 2.) 
1. Concone. Fifty Singing Lessons (pour le médium de la | 14. Marcello. Five Sacred Duets for female voices 2c BO 
voix). Op. 9 Ree ae nae see i see i 6 15, Rubini. Twelve Lessons on the modern style of Singing 

Constantino Perugini. Six Lessons in Solfeggio for two (Soprano cr Tenor) ace ee oo ate : “ae OG 
voices. ose Be ne we ae as ae is) ao 16. Garcia. School of Singing ... a aa a sci ete Oe 
3. Niels W. Gade. Eight Vocal Duets (English and 17, Franz Abt 60 Solfeggi and vocal exercises ... se scar UR CO 
German words) ... sn oe ah mas “ae os oO 18, Giardini. School of singing for Baritone and Bass ee 
4, Franz Abt. Ten Vocal Duets. (English and German 19. Concone. Twenty-five Lessons. (Op. 10 to follow Op. 9) i © 
words) hae a ey He eae oss oe sob al) 20. Concone. Thirty Singing Lessons. (Op. 11 to follow Op. 
5. Romaniniand Nava. Twelve Solfeggios for Contralto voice 1 0 ; ee he me AM Se Sas ; cece 
6. Keller. Eight Vocal Duets (English and German words) 10 21. Concone. Forty Lessons for Deep Voices.Op. 17 1 6 
7. Panseron. The Elements of Singing ... ae ae pr 22. Cuncone. Fifteen Vocalises Op.12 .. ; 1 0 
8. W. S. Bennett. Six Songs (English and German words). 23. Rossini. Gorgheggie Solfexgi ... - sont an a 
Op. 23 one as _ ne mt “a se re 24, F. E. Bache. Six Songs with English and Germanwords 1 0 
9. J. L. Hatton. Five Chamber Duets ae ee ve ee 25. Pinsuti. Five Two-part Songs < : i e 
10. F. Lachner. Three Trios for Soprano Voices (English and 26. Glover. Five Vocal Duets ics Sa is Re ee MORO 
German words)... ie es faa Ae ve sO 27. Travers. Twenty-four Progressive Solfeggi for medium 
ll, Mendelssohn. Six Two-Part Songs. Op. 63... EO voice .. ae oa = oe so en - sa 0 
12. F. Romer. Six Vocal Duets se oe oe fe Say ee tO 28. Righini. Preparatory Exercises and ‘olfeggi id ao nO 
13, Bordogni. Twelve nouvelles vocalises. Contralto or 29. Smart. Six Vccal Duets ... se sus Es se 
Mezzo-soprano... ne oo bia oe se ee (To be continued.) 
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Professional Cards. 


INSTRUMEN TALISTS. 





VOCALISTS & 





ADAME BERTHA MOORE, 
SOPRANO 
: 29, Clarendon Road, Holland Park Avenue, 
: London, W. 





ISS FLORENCE MONK, SOPRANO 

Hie M (Professor at King’s College Ladies’ 

Department. Kensington), Daughter of 

the late Prof. W. H. Monk, Mus. Doc., King’s 
College. For Oratorios, Concerts, &c. 

Address : _ 26, Portland Road, Finsbury Park, N. 


) — 


Oratorios, Concerts, &c. 


ANNTE Gilt SMITE, 
SOP ANO, 


Address, E-vesham. 
N SS SUSAN HARRHY, SOPRANO, 
rt For Oratorios, Concerts, At Homes, &c 





Address, Arran Lodge, Cheltenham 
ADAME NELLIE GOSNELL, 
M SOPRANO, 


For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine’s Road, Camden 
Square, N. W. 


M RS. KATHERINE FISK, 
PRIMA DONNA CONTRALTO, 
Concerts, Oratorios, &c. Address, 4, Upper 
eaumen Haverstock Hill, N.W. 


M ‘ISS MARY MORGAN, CONTRALTO, 
Of the Gloucester Festivals &c. 

25. Upper Gloucester Place, Dorset Squ: are, N.W. 
N Iss “MARIE HOOTON, 
L CONTRALTO VOCALIST, 
Westmoreland Scholar and Gold Medallist, R.A.M. 

Address, 47, Ridgmount Gardens, W.C. 
{Ss FANNY STEPHENS, 
M'‘° for Oratorios, Ballads, &c. 


From The Staye.—** Miss Stepheus possesses a deep contralto 


” 


voice, and was heard to great advantage in both her songs. 
For Vacant Dates and Terms, address, Handel 
Hall, Cheltenham. 





R. GWILYM RICHARDS, 
TENOR. 

Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 

Address, 30, Redburn St., Chelsea, London, S.W. 





R. CHARLES MORGAN, 
TENOR, 
Address, The Cathedral, Gloucester. 


BRIGHT JONES (TENOR), 
For Terms apply to Glenhurst, Prior 


M 
/ 
ark Road, Bath. 


Photo and Criticisms on application. 





M* HAMLYN CRIMP (TENOR). j Sub 
LY. For Terms and Vacant Dates apply Le 
The Woodlands, Heathfield Road, sO 
Birmingham. A 








M R. EDWARD BRANSCOMBE, 

4 TENOR, Of Westminster Abbey. 
Address, 47, Ridgmount Gardens, W.C. 

M R. 

as PRINCIPAL TENOR. 

Concerts, Oratorios, &c 


ARTHUR CASTINGS, _ 








Address: The Cathedral, Hereford. N 














M * OTTO DENE (TENOR), 
LY Of the Crystal Palace and Queen’s Hall Saas 
Concerts. 
For Terms, address, 132, Norwood Road, S.E.; or i 
to W. B. Healey and Son, 17, Great Marlborough Is f 
Street, W. 
ME; HENRY SUNMAN, Add 
i BASS. LICENTIATE (ARTIST) R.A.M. ‘ 
For Concerts, At Homes, &c. \ 
Address, Christ Church Cathedral, Oxford. AY. 
R. BANTOCK PIERPOINT, - 
M BARITONE, 
Of Bristol, Cheltenham, Chester, and Norwich For 
Festivals. 
Address, 44. Plympton Road, Brondesbury, N.W. fee Oe 
AR. ARTHUR BARLOW, M 
M (Principal Bass ‘ Foundling Hospital’) = 
For Oratorios, Concerts, &c. Is p 


Address: 19. Oval Road, _ Regents P, ark, N : 
M* CHARLES PHILLIPS, 
Bl. BARITONE. oe 
Address : : Holbein House, 65. Sloane Square, S.W. 





M R. . A. MATTHEWS, ORGANIST, 
ae a & CHOIR MASTER, A 
Adjudicator at Competitions, &c. 
Address, 9, North Place, Cheltenham. 
VON HOLST 


NTR. A - N 
M Professor of the Pianoforte. 


For Terms for Pianoforte Lessons, &c., I 
Address: 46, Lansdown Crescent, Cheitenham. 








\ R. H I RWEN JON ES, TENOR 
Of the Leeds, Worcester, and Hereford 
Festivals, &c., and Madame Patti's 
Concert Tour. 


For Terms, h address &, Notingham Place, London, w. 


\ R. MES 


JAMES GAWTHUROP, 


TENOR, 


Gentleman of Her Majesty's Chapel Royal, St. 
James’ Palace. 


Address, 5, Hazlemere Road, N.W. 


R zs. «c WOODWARD, Fo 
N Professor and Teacher of the Violin, 
LEADER AND CONDUCTOR. 





Address, CorELLI, 13, CLARENCE SQUARE, 
CHELTENHAM. J 


M* F. A “BRETHERTON, 
Professor and Teacher of the Violin. 





For Terms, etc., address : Pre 
No. 1, Portland Parade, Pittville, Cheltenham. eel 
a neces ey © Asht 
N ISS AGNES STEWART WOOD, the 
VIOLINIST, Fest 
For Concerts, At Homes, 
Lessons, &c. The | 
Address, 44, Holland Street, Kensington, W. T 
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PROFESSIONAL CARDS—Continued. 


M®: A. C. HANDLEY-DAVIES, 

L VIOLINIST, 

Sub-Professor Royal Academy of Music, London; 
Leader of Mayfair Orchestral Society, London ; 

SOLOIST OR ORCHESTRAL LEADER. 


THE 





Address, 13, Cromwell Place, S. Kensington, S.W 
SPENLOVE BROWN, 


R. G. 
M VIOLIN & VIOLA, 


For Choral and Orchestral Concerts, At Homes, &c. 
Address—g, Leckford Road, Oxford. 





RIE HIP WO OD, 
HARPIST, 


" Iss 





Address, 19, Brunswick Square, Gloucester. 
EDWARDINE 


M's’ 
i HARPIST, 


Is prepared to accept engagements for Choral and 
Orchestral Concerts. 

Address: Montague House, Cambray, Cheltenham. 

JOSEPH OWEN, 


/ m. 

M VIOLONCELLIST, 
Principal Violoncello to Birmingham Festival 
Choral Society, and Mr. Stockley's 
Orchestral Concerts. 

For Terms, etc., address : 
3, George Road, Edgbaston, Birmingham. 


STREET, 








M®* W. E. BELL-PORTER, IS.M., 
Bl DOUBLE BASSIST, 
Is prepared to accept Engagements for Choral and 
Orchestral Concerts. 
A few vacancies for Pianoforte Pupils. 





Address: 2, Britannia Square, Worcester. 
ARTHUR H. CHAPMAN, 


M* 
iV PRINCIPAL TRUMPET. 


Address, 2, Marlboro’ Place, Princes Street, 
Cheltenham. 





R. H. WYMARK STRATTON, I.S.M., 
Is open to Engagements for Orchestral or 
Chamber Concerts, as Bassoonist. 
Mr. H. W. Stratton also accepts engagements 
as accompanist. 


For Terms, address Park House, Monument 





Road, Edgbaston, Birmingham. 
J Os FN BO: ¥ CE, 


Rm. 
M TROMBONIST. 


Address: 9, Sandford Terrace, Cheltenham. 





MR. P. MORFEE WOODWARD, 
Professor & Teacher of the Violin & Viola, 


Leader and Solo Violinist Gloucester Orchestral Society ; 
Ashburton Choral and Orchestral Society ; Member of 
the Gloucester, Cheltenham, ard North Staffordshire 
Festivals is prepared to accept engagements for 


CONCERTS, AT HOMES, &c, 
The Christmas Term will Commence September 21st. 
Terms on application to 
Corelli, 13, Clarence Square, Cheltenham. 


MINIM. 


| 
| 
| 
| 


New Music—Just Published. 


' SERENATA,” by H. J. Taylor, F.R.C.O. (pro- 
duced at Cheltenham Musical Festival, 1896), arranged 
for three Violins and Pianoforte. Price ts., net. 

Also by same Composer— 

“SERENADE,” for Pizzicato Strings. Price rs., 


net, post free, of the Composer, 8, Beaumont Terrace, 
Dover. 





Pastoral Cantata, ‘‘ Morning,’”’ for Soprano Solo, 
Chorus and Orchestra. Words by Canon Bell, D.D. 
Music composed expressly for the Cheltenham Musical 
Festival, 1896, by F. Iliffe, M.A., Mus.Doc. Oxon. 8vo. 
Price One Shilling. Weekes & Co., London. 





Duet for Two Violins in Canon, with Piano Accom- 
paniment—'' Cheltonia,’’ composed by H. J. Taylor, 
F.R.C.O. Swan & Co., London, and all Music Sellers, 
Post Free Two Shillings 











Song, ‘‘ Church Bells,” for Mezzo-Soprano. Com- 
posed by J. A. Matthews. J. Blockley, London, and 
‘““Minim"’ Office, Cheltenbam, Post Free Two 
Shillings. 


New Christmas Carol, ‘‘What Light is This?” 
composed by Herbert C. Morris. Post Free 2d. 
‘“Minim ”’ Office, Cheltenham. 





HE following Portraits and Biographies 
have been published in The Minim during the past 
two years :— 


No. 13—Miss JANOTHA, 
» 14—Dr. G. C. Martin. 
5, 15—Miss EVANGELINE FLORENCE. 
» 1I6—Miss Marie BreEMA. 
» 17—Herr EmIL SAvEr. 
», I8—M. Serce A. RivarpDE and Sir HERBERT 
OakELEY, Mus. Doc. 
»» I9—Miss RosaLinpD F. ELLIcOoTT. 
» 20—Mdlle. CHAMINADE. 
» 2I—Mr. Hamish MacCunn. 
» 22—Mr. C. Lre WIttiams, Mus. Bac. 
», 23—Herr Moritz ROSENTHAL. 
1, 24—Sir ARTHUR SULLIVAN. 
» 25—Sir ALEXANDER C. MACKENZIE. 
» 26—Mr. AucustT MANNS. 
», 27—Mr. ARNOLD DOLMETSCH. 
», 28—Mr. WALTER MACFARREN. 
» 29—Mr. W. H. CumMINGs. 
», 30—Miss EsTHER PALLISER. 
» 3I—Miss ANNA WILLIAMS. 
» 32—Miss BeatricE LanGcLey and Mr. J. M. 
CRAMENT, Mus. Bac. 
» 33--Dr. S. S. WersLEy and Miss MaaGIigz 
DAVIES. 
» 34—Mr. Hucu Brairr, M.A., Mus. Bac. 
», 35—Madame Ciara SCHUMANN. 
36—Madame BELLE CoLeE and Mr. BraxToN 
SMITH. 
», 38—Dr. F. ILIFFE. 
With other Artists. 


Any of the above may be had from the Publishing Office, 
or Local Agents, Twopence each, Post Free. 


4) 37—GLOUCESTER CATHEDRAL and Portrait of 
INCORPORATED Society oF MUSICIANS, 
624 in number. Double Number. Post 
Free, 4d. 


ApprEss :—* MINIM” CO., CHELTENHAM. 
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ECKINGTON HOUSE, 


CHELTENHAM, 


School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 





ELLENBOROUGH HOUSE, 
CHELTENHAM, 
Principals—The Misses White, 


Assisted by English and Foreign 
Certificated Teachers and Lecturers 
for’History, Literature, and Science 


GLENGYLE, London Road, 
CHELTENHAM, 
COLLEGIATE SCHOOL AnD 
KINDERGARTEN, 
Principal—Mrs. Townshend, 


LADIES 


Assisted by Certificated Governesses 


Home For INDIAN CHILDREN. 


Principals—The Misses Chambers. 





Pupils prepared for the Local 


Examinations. 





| and Masters. 
| 


Prospectus on application. 





The Misses Whittard, 
LapiEs’ ScHOoL & KINDERGARTEN, 
THE HALL, 


MONTPELLIER DRIVE, CHELTENHAM. 





Prospectus on application. 











School of Music, Cheltenbam. 


In union with the Associated Board of the Royal Academy and Royal 
College of Music; also Trinity College, London. 


Principal - Mr. J. A. MATTHEWS, 


PROFESSOR AND TEACHER OF THE PIANOFORTE, ORGAN, 
Sincinc, Harmony, &c., 


Assisted by Certificated and experienced Professors in all Departments. 








PROFESSIONAL STUDENTS INTRODUCED AND TRAINED FOR 
OxaTORIO AND BALLAD CONCERTS. 
Professional and Amateur Students Prepared for all the Metropolitan 
and Local Musical Examinations, including 
The Royal Colleye of Music Scholarships; The Royal Academy Higher 
Examinations, Trinity College, Loudon ; 
The Incorporated Suciety of Musicians (1.8.M.); I'he Associated Board 
of the R.A.M. and R.C.M. ; 
The Royal College of Organists, London, &c. &c. 
TERMS FOR ALL SUBJECTS ON THE CONSERVATOIRE SySTeM, 


The Term will commence September 14th, 1896. 


For further information apply at private address : 


9, North Place, Cheltenham. 








LYNCOURT, The 


by Two English Ladies and 
a French Protestant 
receives YOUNG LapIEs to Educate. 
Masters attend for the Accomplish- 


Miss CEeciLIA MATTHEws, | 


(Member of the Incorporated Society of Musicians) 
Teacher of Singing, Pianoforte, 
and Theory, 
II ISS C. MATTHEWS receives a limited number 
of Pupils in the above subjects, and prepares 
them, if required, for the Local Examinations. 


Address: 9, NorRTH PLACE, CHELTENHAM. 





Seconda Edition. 
USEFUL FOR MUSICAL STUDENTS. 


The Musical Students’ Register of Daily Practice. 
AKKANGED BY Jj. A. MATTHEWS 





Price Threepence. 
Sold by all book and Music Sellers, or the Publisher, 
Handel Hall, Cheltenham. 


—____. 


PIERREVILLE, 


Park, 
CHELTENHAM CHELTENHAM. 
ISS UNDERHILL, The Misses Sayer, 


| 

. | 
assisted | 
c | PROFESSORS OF DANCING AND 
Governess, | ae 

CALISTHENICS, 
| At their Residence, Pierreville, and 
the Ladies’ College. 





Cheltenbam Modern School. 


HEADMASTER— 
RICHARD TYRER, B.A. (Hons. Lond.), 
F. R. Met. Soc. 











HOROUGH Preparation for the Universities and 

Higher Public Schools, and for Professional and 

Commercial Life. Highly successful results at the 
Oxford Local Examinations. 


Ninety Boys have obtained Certificates; Twenty- 
two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. Six have Matriculated 
at London, all in the 1st Division, besides many other 
minor successes. 


Very superior Accommodation for Boarders. The 
Sanitary Arrangements are perfect. 


The Schoo) possesses the unique advantage of a 
large open-air Swimming Bath, and all Boys are taught 
to swim ‘ 

There is a good Playground and Cricket Field. 


MISS BEATRICE GOUGH, 
Soprano Vocalist, 


S prepared to accept engagements for Oratorios, Concerts, ‘At 

Homes,” &c. For Press Notices, Terms, and all particulars, 

address—ll, Exeter Road, Brondesbury, London, N.W.; or, care 
of Editor, ‘‘ Minim”’ Office, Cheltenham. 





MISS AMY CARTER, 
Contralto Vocalist, 


S prepared to accept engagements for Oratorios, Concerts, * At 

Homes,” &c. For Press “\otices, ‘lerms, aud all particulars, 

iddress—il, Exeter Road, Brondesbury, London, N W.; or, care 
of tditor, © Minim’”’ Office, Cheltenham, 


HE LATE DR s. S. WESLIY.—A Finely- 
Printed Portrait of this eminent Musician, Post 
Free, 3d.—Address, “* Minim’’ Office, Cheltenham. 
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Western Notes. 


CHELTENHAM.—The Cheltenham Amateur 
Operatic Society will give their annual performances 
on the 16th inst. and three following days. The 
members have worked hard to give a_ finished 
representation of Sullivan’s popular ‘‘ Tolanthe.” 
Although the Opera was given by the Society six 
years ago, very few of the old members will take 
part in it this time. The selection of principals 
has been carefully carried out, and the general 
arrangements are in the hands of those who well 
know how to manage the details. The profits, 
after payment of expenses, will be handed to the 
General Hospital: this alone should command 
general support, and, doubtless it will be given. 


Stroup.—The Choral Society gave a concert 
Nov. 24th. The programme consisted of Spohr’s 
“Last Judgment ” and Stanford’s ‘“* The Revenge.” 
The soloists were Miss Jean Hunter, Miss Sneath, 
Mr. Hamlyn Crimp, and Mr. W. Thomas. Mr. F. J. 
Mann was leader of the band, and Mr. T. Hack- 
wood, F.R.C.O., was the able conductor. 
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STow-oN-THE-WoLp.—A very successful con- 


cert was given by the Choral Society, under Mr. F. 
Schrieber’s direction, on Nov. 18th. 
gramme was of a miscellaneous character. 
vocalists were Miss Susan Harrhy, Miss Fanny 


| Spare since the Festival. 
The pro- | 
The | 


Stephens, and Mr. George Blandford. All were 
well received and frequently encored. Miss E. | 
Nichols was the accompanist, and Mrs. 


W. C. Poles played violin solos with taste. 

BLENHEIM Patace.—The visit of the Prince 
and Princess of Wales last week created great 
excitement. On Friday a musical programme was 
arranged. Mr. Henry Sunman was engaged as one 
of the principal soloists. 


GLoucESTER.—The Cathedral recitals have | 


re-commenced with great success, and crowds of 
people have attended. The programmes have been 
of the usual character. Mr. James Capener and 
Mr. C, Lee Williams have presided at the organ.— 


| duced, 


We are sorry to hear that Mr. C. Lee Williams has | 


decided to retire from the duties as Organist of 
Gloucester Cathedral. Mr. Williams requires 
test. He has been Organist of the Cathedral 
fifteen years. 

THE CaPENER TESTIMONIAL.—We are glad to 
see that the response to the appeal issued by the 
Gloucester Choral Society for the presentation of a 


It was the first occasion on which the Society had 
attempted this work, and it must have been annoying 
to Mr. Sims, the conductor, to have learnt that Mr. 
Andrew Black could not fulfil his engagement to 
appear in Bath. But a bad cold spares no one, 
and Mr. Black being a martyr to catarrh, the ser- 
vices of a substitute had to be enlisted to fill the 
part of Elijah. Fortunately Mr. Llewellyn was 
enabled on short notice to take the important duty, 
and well he discharged it. Mr. Maldwyn Hum- 
phries was the tenor, Miss Lilian Tree the soprano, 
and Miss Hannah Jones contralto. 

Hererorp.—A concert was given by the 
Herefordshire Philharmonic Society on roth Nov., 
conducted by the Rev. J. Hampton. There was a 
large attendance, and both audience and performers 
once more ardently wished that the present incon- 
venient Shire Hall might be superseded by a more 
suitable building. The programme included Somer- 
vell’s “*The Forsaken Merman,” and some songs 
by the same composer, Haydn’s Symphony in E 
flat, No. 1, and a varied selection of part-songs, 
madrigals, and solo items. 

WorcestrerR.—Musical doings have been very 
The only thing of note 
has been a visit of Sullivan’s Opera Company. 
The Festival Society, and the Musical Society 
under Mr. W. Mann Dyson’s direction, have com- 
menced practice for concerts. 


London Notes. 


The past month has been a busy one in the 
world of Music. The following events are deserving 
of notice :— 

Miss Katie Goodson made her débiit at 
St. James’s Hall on Tuesday afternoon, the 3rd 
Nov. She has a powerful technique and brilliant 
execution. Two novelties were successfully intro- 
“¢ Mélodie,’’ Gluck-Sgambati; Sérénade 
d’Arlequin, Schiitt. Miss Goodson’s rendering of 
a mazurka of Chopin was excellent. ‘ Theme 
varié,”’ Op. 16, Paderewski, concluded the pro- 
gramme. —:0:— 

Tue GuitpHaLL Scuoot or Music.—The 
annual presentation of prizes and certificates, in 


| connection with the great City Music School, took 


| place last month, in the Guildhall. 


purse of money to Mr. James Capener, on his leav- | 


ing Gloucester for Hackney, has been most liberal. 
We congratulate Mr. Capener on his appointment, 
and hope the testimonial will be a substantial one. 

Baru.—Last month Bath Choral and Orches- 
tral Society gave “ Elijah” at the Assembly Rooms. 


last concert, held on Wednesday, 


The Lord 
Mayor, Sir Walter Wilkin, attended in State, and 
was accompanied by the Lady Mayoress, Sheriff 
Ritchie, and other members of the Corporation ; 
Mr. W. H. Cummings, the new Principal of the 
School, Mrs. C. P. Smith, the Lady Superin- 
tendent, and Mr. Hilton Carter, secretary. 
—:0:— 

CoLLEGE OF the 
11th, 


Music.— At 
Nov. 


THe Roya 








Tschaikowsky’s 1st String Quartet in D, Op. 11, 
was led by Ottie Chew. This fine and variegated 
work was worthily executed by the students. 
Brahms’s Pianoforte Quartet in A, Op. 26. found 
intelligent exponents. Mr. W. Harlstone played 
his own pianoforte pieces,— ‘* Romance” and 
“Caprice” in A and C minor,—and Scherzo in 
G. The duet from ‘Don Pasquale,” ‘‘ Pronta io 
son,” was sung by Henrietta Smith and James 
McInnes. Miss Florence Buckley chose two airs 
from Pergolesi’s ‘‘Stabat Mater,” the ‘‘ Eia Mater” 
and the ‘“* Fac ut portem,” both sung with taste. 
—:0:— 

Roya, AcapEemy oF Music. — The students 
of the Royal Academy of Music gave a suc- 
cessful chamber concert on Monday, Nov. 16th, at 
St. James’s Hall. Several new compositions by 
pupils were produced. An andante and rondo for 
violin and pianoforte, by William H. Reed, proved 
pleasing music as played by the composer and Mr. 
Frank Mummery; and ‘“ Three Danees,” for piano- 
forte, two violins, viola, and two violoncellas, by 
Joseph C. Holbrook, who took part in their effec- 
tive performance, was well received. Two songs 
were well sung by Miss Clara Williams, ‘‘ Sum- 


mer” and ‘‘A May Madrigal,’ by Elsie Horne, | 


and were effective novelties. The instrumentalists 
were the Misses Edith E. Byford, May H. Mukle, 
and Mabel E. Colyer. Grieg’s Quartet in G minor, 
Op. 27, was meritoriously rendered by Messrs. 
W. H. Reed, E. Maney, V. Addison, and A. H. 
Earnshaw, and Mr. Bertie Withers played some 
violoncello pieces with great skill. Other students 
had good receptions, and were successful. 
—:0:— 

METROPOLITAN COLLEGE oF Music. — The 

Forty-first Students’ Concert of the Metropolitan 


College of Music was given on the 17th ult., and | 


considering that the performers were mostly ama- 


teurs, was exceedingly creditable. The whole was | 


conducted by Mr. E. Halfpenny. 
—:0:— 

Miss Grace M. Hudson, L.R.A.M., London, 
gave a piano recital in the Queen’s Hall on Thurs- 
day, November 26th. The programme was ex- 
ceedingly well chosen and varied. It included 
Beethoven’s Sonata ‘‘ Quasi Fantasie’ and Liszt’s 
‘La Rossignol” and ‘ Rhapsodi,’’ and_ several 


numbers by Chopin, Rubinstein, &c. ; also Chopin’s | 


Rondo Op. 73, for two pianos, in which Miss 
Hudson was joined by Mr. W.Coenen. Agreeable 
vocal items were contributed by Mrs. D. E. 
Seligman. 

—:0:— 

The Royal Society of Musicians gave a per- 
formance of the ‘“‘ Messiah” on Nov. 26th, at 
Westminster Abbey. The soloists engaged were 
Mme. Medora Henson, Miss Hilda Wilson, .nd 
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Messrs. Barton McGuckin, Norman Salmond, and 
Brereton. Dr. Bridge conducted. 
| An excellent concert was given in the Wood. 
| side Hall, Woodside Park, N., on 16th Nov., by 
| Mr. A.J. Dye, L.Mus., T.C.L., the concert-giver 
_being assisted by Madame Marie Hooton, Mr, 
| Edward Branscombe, and the Grimson family 

eight performers). 


The == Notes. 


Mr. W. T. Best’s Successor.—The Liver. 
| pool Daily Post announces that the Sub-Committee 
entrusted with the task of considering the applica. 
tions of a successor to Mr. Best as Corporation 
| Organist have selected the following three gentle. 
| men, from among whom the final appointment wil 
| be made:—Mr. F. H. Burstall, the Liverpool 
Cathedral Organist: Mr. H. A. Branscombe, 
| organist of St. Margaret’s Church, Liverpool; and 
the organist of the Leeds Corporation. 
—:0:— 

The value of the personal estate in the United 
Kingdom of Mr. Joseph Alfred Novello, Genoa, 
who died on the 16th of July last, has been declared 
at £63,590 2s. 10d. Probate of the will has been 
granted to his sisters, Mrs. Mary Victoria Cowden 
Clarke and Mrs. Sabilla Novello, both of the Villa 
Novello, Genoa. 


| 
| 





—:0:— 

The chamber concerts of Messrs. Hann which 
have for ten years past been successfully held at 
Brixton Hall, will this winter be suspended. The 
cause, we regret to learn, is the very serious illness 
of one member of this popular family party. 

—:0:— 

Dr. J. F. Bridge having resigned the post he 
has held for about 17 years, as conductor of the 
Western Madrigal Society, Dr. Creser, of the 
Chapel Royal, has been appointed his successor. 


—:0:— 
Mr. Gerard F. Cobb has just completed 4 
| quintet in C for pianoforte and strings; it is to be 
played at the third concert of the British Chamber 
Music Society on December 8th, with Miss Dor 
Bright at the pianoforte. 


—————S 





ORGANIST AND CHOIRMASTER 
(F.R.C.O.) 
Of great experience as a Choir Trainer and Solo Organist, 
desires an appointment where a Cathedral or Choral 
Service is given. Excellent Testimonials. 


Address—F.R.C.O., ‘‘ Minim"’ Office, Cheltenham. 
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Tue Minim for January, 1897, will contain a new piece of Copyright Music, Portraits and Biographies 


of Celebrated Musicians, New Musical Games for the Holiday Season, and articles of interest 











on Musical Matters, Reviews of New Music, and general musical happenings. 
S& Contents. 
Ser 

= ———— PAGE 
Western Notes—London Notes st “se Te 
. ; The Minim Notes ae ae sew (02 

CoMMUNIcATIONS to Editor, items of local interest, &c, Portrait of H. C. Morris, ARCM > IR ONUAT:, 
must be signed by those sending them, with their FRCO. ... Re ; ae a vs 63 
addresses, not necessarily for publicaticn, and they Editorial ... “fs at a oe 

should be sent as early as possible, and not later than Biography of H. C. Morris, ARCM , LRAM, 
the 2oth of the month. ’ F.R.C.O.—A Few Words about Carols ye Oe 
MANUSCRIPTS Cannot be returned, unless accompanied by Academical—Musical History (Chapter IV ) eee 
stamps, and the Editor reserves the right to omit Reviews ... . 67 
anything at his discretion. Christmas Musical Games for Children ae ios. BES 
ADVERTISEMENTS.—Terms may be had on application. About Artists... es “a pe ee fee 
SuBscrIPTIONS.—'' The Minim"’ will be sent on the first | Odd Crotchets : 73 
of each month to Subscribers, at 1/- per annum, or Custens Miacinal Advartinnnet : i Be 74 
post free, 1/6, payable in advance. The Cheltenham Festival ¥ o aos os AS 
Back Numbers may be obtained from all Book and Festival Notes se oe 

Music Sellers, Price 2d., post free. Bristol Musical Notes—The ‘Minim: Examination 
The Trade supplied on the usual terms. Papers ove peel ieee : ee » 78 


Address: THE Epiror, 
HANDEL HALL, 


CHELTENHAM. The Key to the Photograph of I1.S.M 
London Office: 71, GREAT ail ST., Horsorn, W.C 


With a SUPPLEMENT (gratis) 


EDITORIAL. 


—®) 

{TOR the fourth time it is our privilege and pleasure to wish our patrons, readers and contributors 
SK “A Bright and Happy Christmas.” During the past year great changes have been made in 
the general arrangements of the Minim. It is very satisfactory to note that expressions of approval 
have been showered upon our staff from all parts of the world. Our circulation is extending monthly, 
and we are proud to say the Minim is posted to the most remote places; even in Central Africa it is 
looked forward to as a welcome messenger of musical progress and records. We desire to thank our 
numerous correspondents and contributors of original articles, and to intimate that every scrap of 
musical intelligence from those who will favour us with matter shall at all times have our best 
attention. The present number will, we hope, be acceptable for the lestive Season. We have en- 
deavoured to make it interesting for all classes of readers. Our little folks will find some pretty 
games for Christmas. Organists and Choirs will welcome the beautiful Christmas anthem, com- 
posed by Oliver King, and published by special arrangement with Messrs. R. Cocks and Co. The key to 
the Picture of the Incorporated Society of Musicians, given with the October number, will be accept- 
able, and make that National Picture still more valuable and interesting. We are indebted to Messrs. 
Barrauds Limited, for permission to reproduce this key. We trust our efforts to increase the 
popularity and usefulness of the Minim will be rewarded by continual support and an increased 
iist of regular subscribers. ‘he wholesale London Agents are Messrs. Goodwin and Tabb, Universal 
Library, 71, Great Queen Street, Holborn, W.C.; Mr. F. Bretts, Wholesale News Agent, 5, Pilgrim 
Street, Ludgate Hill, E.C., and Messrs. Weekes and Co., 14, Hanover Street, W. 


We have been obliged to hold over several Articles and Reviews until next month. 


} 
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December, 1896. THE 


The Royal College of Music 
(Incorporated by Royal Charter, 1883), 


Prince Consort Roap, SouTH KENSINGTON, 
Lonpon, S.W. 


President--}{.R.H. THE PRINCE OF WaALEs, KG. 


Director— 
C. Hupert H. Parry, Esq., D. 


Hon. Secretory -—C HARLES MORLEY 


C.L., M.A., Mus. Doc. 
, Esq., M.P. 


Twelve FREE OPEN ‘SCHOL ARSHIPS wiil be 
competed for in February, 1897. Last day for entering 
January 4th. 

Examination for Associate of the Royal College of 
Music (A.R.C.M.), April, 1897. Last day for entering 
March roth 

Syllabus and Official Entry Forms may be obtained 
at the College. 

FRANK POWNALL, Registrar. 


Herbert C. Morris, A.R.C.M., L.R.A.M., 
F.R.C.O. 

Mr. Herbert C. Morris is said to be the 
youngest Cathedral organist in this country. He 
was born at Coventry June 18th, 1872, and edu- 
cated at King Henry VIII. Grammar Sc hool. He 
studied the organ under the late Mr. Frank Spin- 
ney, F.R.C.O., at Leamington. In 1888 he was 
articled to Mr. A. Herbert Brewer, at Coventry, 
and acted as his assistant at St. Michael's Church. 
In 1891 he entered the Royal College of Music, 
London, and studied the organ under Sir Walter 
Parratt. In January, 1894, he was appointed solo 
organist at Boscombe Pavilion, Bournemouth, from 
over 70 candidates. There he gave two daily | 
recitals for nearly a year. In November, 1894, he 
was appointed assistant organist to Mr. J. Ken- 
drick Pyne at Manchester Cathedral. In March, 
1896, he became organist of St. Andrew’s, Walcot, 
Bath, and in June following he was selected from 
150 candidates to fill the post of Organist and 
Master of the Choristers, St. David's Cathedral: 
there he has given a series of fortnightly recitals, 
which have been well attended and appreciated by 


the large number of visitors during the months of 


The organ is a very 
2 


July, August, and September. \ 
Henry Willis 


fine three-manual one, by Messrs. 
and Sons, of London. 

Mr. Morris has had a successful career for one 
so young. The Christmas Carol published in the 
November Minim is one of his recent composilions. 


A Few Words about Carols. 

Of late years the custom of Carol ere in 
our Cathedrals and Churches has gre vatly increased, 
and new compositions are continually’ appearins 


from the pens of our best composers. —«\ great deal 
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may be written upon this interesting subject, new, 
perhaps, to many of our readers. Sir John Stainer 
says, in his celebrated dictionary of musical terms, 
That a Carol is a song of praise, applied toa 
species of songs, sung at Christmas-tide. It 
originally meant a song accompanied with dancing, 
in which sense it is frequently used by the old 
poets. It appears to have been danced by many 
performers, by taking hands, forming : ring, and 
singing as they went round.” Bishop ‘Taylor says 
‘That the oldest Carol was sung by the heavenly 
ee when the birth of the Saviour was announced 
to the Shepherds on the plains of Bethlehem. It 
is probable that the practice of singing Carols at 
Christmas-tide arose in imitation of this, as the 
majority of the Carols declared the good tidings of 
great joy; and the title of Noels, Nowells, or 
Novelles, applied to Carols, would seem to bear out 
this idea.” Carol singing is certainly of great 
antiquity, as the Carol of Aurelius Prudentius, of 
the 4th century, will show. Carols were both 
serious and humorous in the 14th and 15th 
centuries. It has been stated that the religious 
Carols were introduced by the Puritans, but this is 
a mistake. After the restoration, Carols of the old 
kind became again very popular, and from that time 
to the present the singing of Carols at Christmas 
has been steadily encouraged. In England, the 
dancing has been divorced from them, and the 
personations have disappeared. In Yorkshire, the 
children still carry about Christmas boxes, lined 
with coloured paper, in which are figures of the 
Virgin and Child; they sing ¢ carols with them, and 
call them “ Milly Boxes” (My Lady’s box), but 
have lost all idea of their significance.” The Rev. 
S. Baring-Gould has given the following curious 
Carol as sung by a party of mill-girls in the West 
Riding :- 
‘‘Sant Joseph was an old man, 
And an old man was he 
He married swectest Mary, 
Anda Virgin was she 
And as they were a-walking 
In the garden so green, 
She spied some ripe cherries 
Hanging over yon treen 
Said Mary to Joseph, 
With her sweet lips and smiled, 
‘Go, pluck me yon ripe cherries 
Lor to give to my child.’ 
Said Joseph to the cherry tree, 
‘Come, bow to my knee, 
And J will pluck thy cherries off 
By one, two, and three.’ 


*% 


* bz : (Some verses lost 


And as she stooped over [im, 
She heard Angels sing 

God bless our sweet Saviour 

And our Heavenly King.’"’ 
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Trinity College, Dondon. | 


For Musical Education and Examination. Instituted | 
1872. | 





President — 
Sir RicHarp E. Wesster, G.C.M.G., Q0.C., M.P. 
Warden—Vroftessor E. H. Turpin, Mus. D. 
Director of Examinations—Prof. James Hiacs, Mus.B. 





HIGHER EXAMINATIONS IN MusIc 


The last day of entry is December 11th for the Forty- 
seventh Half-yearly Higher Examinations, which will 
commence at the Coll-ge on Monday, January 11th, 
1897, as under :— 


1. For the Diplomas of Licentiate in Music 
(L.T.C.L.) and Associate in Music (A.T.C.L,). 

2. For Special Certificates in separate Subjects, 
Practical Division (Pianoforte, Organ, Singing, &c ). 

. For Special Certificates in separate Subjects, 
Theoretical Division (Harmony, &c.). 





Any or all of the following printed papers may be 
had on application to the undersigned :—(a) Regulations 
and list of music to be performed for the local examina- 
tions in Instrumental and Vocal Music, and regulations 
for the (Theoretical) Local Examinations in Musical 
Knowledge; (b) List of Local Centres; (c) Regulations 
for the Higher Examinations for Diplomas and Certifi- 
cates and list of music to be performed for the Higher 
Certificates in Vocal and Instrumental Subjects; 
(d) Prospectus of the Classes and Lectures Department ; 
(e) General Prospectus, containing list of honorary 
officers; (f) Regulations for the Enrolment of Institu- 
tions in Union; (g) Regulations for Membership. 


By order of the Academical Board, 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 





Academical. 
Oxrorp UNIvERSITY—FaAcuLty or Music. 

The following candidates have satisfied the 
examiners :— 

T'irst ExaM.: FOR THE DEGREE OF BACHELOR 
in Music.—kh. H. Bellairs (B.A.), Balliol College, 
W. J. Maidment, A. Pearson, Queen’s College ; 
I’. Pickford, New College; T. Hl. Ross, H. F. 
Stenson, T. M. Tunbridge, Queen’s College; A. H. 
Whitfield, Non-Collegiate ; C. H. Wybergh (B.A.), 
Hertford College. 

Women.—Jenny Carstairs, Alicia A. Needham, 
Blanche Smith, Emma J. Tuckett. 

SECOND EXAM : FOR THE DEGREE OF BACHELOR 
iN Music.—L. A. Cane, J. A. Clegg, Queen’s 
College; R. Harris, Non-Collegiate; V. H. Hudson, 
M.A., St. Mary’s Hall; R. Y. Maunder, Queen’s 
College; H. H. Pinches, Non-Collegiate; H. b. 
Shaw, Queen’s College. 

IXAM: FOR THE DEGREE OF 
Music.—H. 


Docror oF 
P. Allen, W. G. Eveleigh, Queen’s 
College; Basil Harwood, M.A., Christ Church ; 
F, Koeler, A. B. Plant, New College; C. C. 


December, 1806, 


Tinie. 


Palmer, Non-Collegiate; A. M. Richardson, M.A.,, 
Keble College, 

IexaMINERS.—Sir John Stainer, M.A., D.Mus.. 
| Magdalen College, Professor of Music; C. Hubert 
| H. Parry, M.A.. D.Mus., Exeter College; T. W. 
| Dodds, D.Mus., Queen’s College. 
| Oxford. November 5, 1866. 
| —:0:— 

Roya Acapemy oF Music. 
Satnton-Dotpy - SCHOLARSHIP. 

On this occasion the Competition is open to 
Soprano vocalists, who must be British-born 
subjects, between the ages of seventeen and twenty 
years, and who are not and never have been 
Students at the Royal Academy of Music. 

The Scholarship is tenable for three years ; the 
fund provides 15 guineasa year, which is appropriated 
towards the Scholar’s fees for instruction at the 
Academy. 

The Competition will take place at the Royal 
| Academy of Music, on Saturday, gth January 1897. 

The last day for receiving entries is the rgth 
December. 


—:0:— 


THe Roya CoLLtece or Music. 

We desire to call the attention of our readers 
to the advantage offered by the Scholarships of the 
Koyal College of Music, South Kensington, 
London, of which H.R.H. the Prince of Wales, 
K.G., is the Founder and President. 

Preliminary Examinations for 12 Free Open 
Scholarships will be held on February 3rd, in 
various local centres throughout the United 
Kingdom. The Scholarships will be allotted as 
follows :—Composition 2, Singing 4, Pianoforte 1, 
Organ 1, Violin 1, Viola or Double Bass 1, Violon- 
cello 1, Hautboy or Bassoon 1. The Scholarships 
are open to all classes of Her Majesty’s subjects 
within the stated ages. They are each of the 
approximate value of £40 a year, and entitle the 
holders to a systematic free education in music, and 
are as a rule tenable for three years. In some 
special cases maintenance grants are added. 
further information and official forms of application 
can be obtained on application to Mr. Frank 
Powell, Registrar, Royal College of Music, Prince 
Concert Road, South Kensington, London, S.W. 


Musical History. 
Chapter 1V.—Orarorio (continued). 

We have to return to the subject of Oratorio 
in this Chapter, and take our readers back to the 
following celebrated Italian composers: 

_Alessandro Scarlatti (1659-1725) (?) was an 
Italian of great distinction. 


He composed Ora- [ 


torios, and some of his compositions are performed j 


| 
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“A, at St. Peter’s in Rome at the present time. Many | Reviews. 
‘us.. ee Poaagae’ ee by hime Ries . | “A Few Words to Candidates for the Degree of ; 
fia fecte i 24 fe) . Oo hn fed | veneer scala | Mus.Bac., Oxford.” By Sir J. Stainer, Pro- 
W. According to tion: 1€ oer In 1720. | fessor of Music, Oxford. F 
Leonardo Leo (1694-1746) was an Italian earetl This is certainfy one of the best little «« Handy , 
6. poser of note. His Oratorio, “ The Death of Abel,” | Books” we have seen, being brimful of most useful 
is considered a fine composition. information and hints for the candidate for the 
In the year 1710 two notable English musicians Oxford degree. To make but three quotations :— 
were born, viz., Dr. W. Boyce and Dr. T. A. Arne. “When a Bass is given to be harmonized, 
‘i Dr. wy. Moyen lear kd wont geo ae first sketch in pencil a melody to it, and see if it 
‘ohio before “i zal — paws atin a : Ht *) will allow the prescribed harmonies to fall naturally 
aie oa = eos Dr. B boy i isa ‘liar f sion pa into good positions. Having thus found the best form 
‘wes Se eye wae 2 ee Meee 2. of melody for the purpose, the filling-up will then 
the Three Choirs FI estivals ; he constantly presided | be found to run smoothly and naturally.” 
at the performances held in the Cathedrals of Glou- | nm : ‘ : 
5 the cester, Hereford, and Worcester, till the time of his| . . he student should endeavour to grasp the 
lated Reh. | spirit of true ‘Counterpoint’ as shown in the w orks 
- the Dr. T. A. Arne (1710-1778) was born in Lon- of Bach, Mozart, and Mendelssohn ; and let him 
don. He was one of England's best composers. | always bear in mind that the study of this branch 
coyal He wrote 23 Operas and three Oratorios. He was | of music never for one moment checked the power 
1897. unfortunate with the performances of the Oratorios, | of these great men from expressing at the proper 
1gth and was always a loser whenever they were given. | moment sentiments of the deepest tenderness and ‘ 
His Operas were successful. ‘ Rule Britannia” pathos. 
and “The Soldier Tired” are taken from his | ‘* No Exercise for the degree is rejected simply 
operatic works, and are popular to this day. | because it contains one or two consecutive fifths or 
aders Dr. Samuel Arnold (1739-1802) was a success- | OCtaves._ If an Exercise is rejected it will be found 
f the ful English composer. He composed upwards of | f° contain far more serious faults than these. 
om 40 English Operas and seven Oratorios. ‘“ The | Sir John strongly recommends candidates to 
‘ales, Curse of Saul” was produced in 1767; ‘‘ Abime- | study Mendelssohn’s St. Pau! before beginning the 
lech,” ‘“‘The Resurrection,’ and ‘* The Prodigal | composition of their Exercises, on account of the 
Open Son” followed. These four Oratorios were pub- | almost innumerable traits of real musicianship to 
d, My lished. | be found in that work. 
nited Joseph Haydn (1732-1809). We should like | We have not space to quote more, but can 4 
ed as to write much about dear old Papa Haydn, but | most cordially recommend the little book. (It is , 2 
ekg space forbids. We can only mention the part con-| published at 6d. by Novello & Co.) 
iolon- nected with our subject, and hope to return to this | aoe 
rships great composer at some future time. Haydn was | ’ = < . 
bjects born in the village of Rohrau, on the Hungarian The New Compositions performed at the Chelten- 
f the frontier. His father was a wheelwright and an/| ham Musical Festival, si 5 eg Ripe i 
le the amateur organist. Haydn wasa pupil-set vant of Por- | and “ W aken, Lords and Ladies Gay.” A. 
c, and pora for some time. In 1779 two important events | Herbert Brewer. (Novello & Co.) 
—_ happened—he wrote a Symphony and was married. | Mr. A. Herbert Brewer, who has written two 
vdded. i The story of Haydn's first love was given in The | new part-songs especially for this Festival, is not 
aa 7 Minim of June and July, 1895. It is an interesting | unknown in Cheltenham, having at a foimer Festi- } 
E rank story. Haydn composed four Oratorios. All are | val Concert (1892) conducted a charming part-song 
Lose well-known, and contain charming melodies, beau- | called “‘Song and Summer.” This time his settings 
-W. tiful orchestration, and grand choruses. The most | are more ambitious, and contain some very effective 
popular Oratorio is ‘‘ The Creation.” ‘The Sea-| writing. The quaint old love-song of Richard 
sons (Spring, Summer, Autumn, and Winter),” “The | Alison (1606), ‘Cherry Ripe,” lends itself well to 
Seven Last Words,” and “* The Return of Tobias,” music, and Mr. Brewer has given it appropriate 
aan contain fine work, and are occasionally heard in expression. The other is a setting of Sir Walter 
ratoro f churches and concert-halls. Haydn is regarded as | Scott’s inspiriting hunting-song, ‘‘ Waken, Lords 
to the | the founder of Modern Symphony, and he is com- aud Ladies Gay,” to equally inspiriting music. 
monly spoken of as the father of modern orches- | Especially exhilarating is the third verse, ‘‘ Louder, 
vas al tration. louder, chant the lay,” in which some effective imi- 
Ora- [ALL RIGHTS RESERVED. | | tation is introduced. ‘The repeated exhortation to 
ormed j To be Continued. '* Waken” and to “‘ Louder chant the lay” is very 


| 
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bracing and invigorating. 
not prove the more popular of the two; but both 


We mistake if this does | 


are the work of a musician who knows how to 


write singable music. 
—:0:— 
Dr. I. Iliffe’s Pastoral Cantata, 

(Weekes & Co.) 

We gave a review of this effective and wel- 
come Pastoral in the October Minim, and the words, 
written by the Rev. Canon Bell, D.D., late Rector 
of Cheltenham, were given in the November Minin. 

; —:0:— 

Mr. E. Elgar’s Orchestral work, ‘* Sevillana ” 
(Chas. Tuckwood) (Scéne Espagnole), is arranged 
for a large orchestra. The principal subject opens 
in G Minor (Allegro moderato). It is exceedingly 
bright and effective. The change into the Tonic 
Major introduces a new theme for strings, with a 


‘* Morning.” 


lovely counterpart for wood instruments. This | 


movement works up to Aminato e Pin Mosso, anil is 
most exciting in its style and brilliant in form. The 


coda is particularly pleasing, where the brass instru- | 


nents are introduced with a telling effect, accom- 
panied .by the first and second violins in staccato 
movement. This elegant composition is dedicated 
to Mr. W. C. Stockley, of Birmingham. 
—:0:— 
“Serenata” (H. J. Taylor, F.R.C.O.) 
jowski.) 

This work is dedicated by the composer to his 
old instructor, Mr. J. A. Matthews, and is scored 
for the stringed orchestra (con sordint) and harps. 
The violins are divided into four parts throughout. 

The first subject, in D Major (2 time) is of a 
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Royal Academy of Music, 


TENTERDEN STREET, HANOVER SQUARE, Lonvon, W. 
President— 

H.R.H. tHE DukE oF SAxE-COBURG AND GOTHA, 
Principal—Sir A. C. MackENz1E, Mus.Doc. 
Pupils of both sexes are received for instruction in 

every branch of Music under the best Professors. 
LENT TERM begins Monday January ith. 


Entrance Examination therefor Monday, 7th January, 
at 11 o'clock 





Competition for Sainton Dolby Scholarship for 
Sopranos. Last day for entry 19th December. 


Competition for George Mence Smith Scholarship 
for Vocalists. Last day for receiving entries Ist 
January. 


For Prospectus and all other information apply to 
F. W. Renavut, Secretary. 


Christmas Musical Games for Children. 
Merry Parties AND FROLICS. 
By Mrs. A. G. Lewis. 


Children never tire of ring games. 


They like 


Don: the simple ones best—those that do not tax the 
at Reataaceal | memory to any great extent. 


They prefer some- 
thing with a catching swing in the rhythm, carry- 
ing the same words through many verses, with just 
enough verbal change to indicate the progress of 


| the game. 


eraceful character, the first, second, and third vio- | 
lins having an equal share in the melodic phrases, | 


which are, as it were, dovetailed together with 
points of imitation, etc. 

A short passage of an episodical nature follows, 
the pizzicato chords forming a marked contrast to 
the first subject. This section afterwards occupies 


an important part throughout as an accompaniment | 


to the second subject. 

The second subject, in B Minor, is first ** given 
out” in octaves by the violins, the harps taking up 
the chord passages as an accompaniment. 

The second subject and episode are then briefly 
worked out together in the relative Major and othe: 
keys. A short “link,” for the three upper violin 
parts only, leads to the return of the first subject ; 
sweeping arpeggios for the harps form a siriking 
accompaniment at this point. 

The coda is based on the first and secon | sub 
jects of the episode, all three themes being heard 
simultaneously. An effective close is made by the 


violins gradually ascending in chord passages /i.tiis- 
simo to the higher part of their compass. 


fe. 


The game of FLowers is simple and sweet. It 
is played similar to ‘* London Bridge.” Two chil- 
dren stand opposite to each other and raise their 
jomed hands. Those forming the ring pass under, 
while all keep saying or singing, suiting the action 
to the words they sing: 

“We're looking about for a daffodil, 
A daffodil, a daffodil ; 
We're looking about for a daffodil ; 
We've found one here.” 
At the word “here” the raised arms come down 
and inclose the head of the child who happens at 
that moment to be passing underneath their hands. 
Then all sing: 
* We find one here; we find one here ; 
We're looking about for a daffodil, 
And find one here.” 
‘ Daffodil’ now takes the place of one of the chil- 
dren who caught him or her, then calls out, ‘ But- 
tercup.”” ‘The children all understand that buttercup, 
instead of daffodil, is the word, so they make the 
lines : 
“ We're looking about for a buttercup, 
\ buttercup, a buttercup,” etc. 
‘The leader may hold a bouquet, and give to each 
child the flower chosen. 
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ROBERT COCKS and Co.’s New Publications. 

















Robert Cocks & Co.’s Modern Methods. RECITATION-MUSIC SERIES. 
ss Popular Recitations set to appropriate Music by 
1—The Pianoforte. Walter Macfarren ... net 2 0 STANLEY HAWLEY. ‘ 
2—The Violin. Otto Peiniger ais ew. Met 2 6 s. d. 
~_Voj ion. Edwin Holland ... net Pa 1—The Bells. Edgar Allan Poe ts we o 
eee Feapctie ss 2—Lorraine, Lorraine, Lorrée. Charles ; 
The separate Voice Parts—Soprano, Kingsley as one ae ase 4 0 
Mezzo-Soprano, Contralto, ‘Tenor, 3—Soul Music. tebe ma page e seo 4 0 
Baritone and Bass, each part com- 4—The Story of the Faithful Soul. Adelaide 
plete pee Esha) | Sisges- Sveen) .° ese) 1 OEy TE! 1G me cman es ate 5 0 
—Riding through the Broom. G. J. Whyte- 
4—The Organ. Dr. E. H. Turpin. Melville .. Sag - oe, 4 0 
5—Church and Cathedral Choristers’ Sing- 6—Curfew must not ring to-night. Rosa 
ing Method. Dr. H. Keeton ... ee net 2 0 Hartwick Thorpe ... hap a ; 4.0 
6—A Manual of Class Singing in both 7—The Raven. Edgar Allan Poe rif 6 0 
Notations. Charles Webb ... .. net 1 0 8—Young Lochinvar. Sir Walter Scott 5 0 
7—Art of Tuning the Pianoforte. Hermann 9—A Ballad of Hell. John Davidson ... 5 0 
Smith «os see nee wee met 2 O | t0—What my Lover said. Horace Greeley ace 
8—Art of Tuning the Organ. William Thynne. 11—The Legend Beautiful. Longfellow eon ORO 
g—The Human Voice. Anatole Piltan ... met 5 © | 12—The Thin Red Line. Alice C. MacDonell.... 5 0 
10—The Orchestra and How to Write for it. 13—In the Round Tower at Jhansi. Christina 
F. Corder ove eee oo ee net 10 6 Rossetti =, ne ne * . 4 0 
11—The Natural use of the Voice. Geo. E. 
Thorp and William Nicholl ... ... net 2 6 The Plan adopted for engraving these Recitations 
12—Breathing and Breath Control. Geo. E. renders it very easy for the Reciter to keep time with the 
Thorp... ese eve ose e. net r oO | music, and Amateurs will find unusual facility in com- 
13—Twenty Lessons on the Development of mitting a Recitation to memory after one or two rehearsals 
the Voice .. eve see oe e met 1 o !? with the musical accompaniment. 





ORGAN MUSIC. 


New Compositions and Arrangements by E. H. LE Mare. 


Elegy 0 owe see ooo wee ie CE OCS Barcarolle in A Flat ade’ lobe -. net 2 O 
Réverie ... oan eee “ee eas o. net 2 O Nocturne in E Flat, Op. 9, No. 2 (Chopin) net 1 6 
Serenade (Schubert) oo = eeesi(iiwes FE TOS 


The *' Recital" Series of Original Organ Compositions, 9 numbers, now ready (List Post Free). 





Candidates’ Practical Scale and Arpeggio | A Complete Scale and Arpeggio Tutor, 








Handbooks By ADOLPHE SCHLOESSER 
é o£ mode a een aan rae the (Professor of the Pianoforte at the R.A.M.) 
By GRAHAM P. MOORE. HIS TUTOR contains all the Scales and Arpeggi 
es required by Candidates preparing for the Metro- 
; s. d. Po tan, Local, Trinity College, and other Examinations, 
Bk. 1—For the Local School Examinations, ncluding the Associated Board of the Royal Academy 
Lower Division Son ees net xr O of Music and the Roya! College of Music. Printed in 
«» 2—Ditto ditto ditto, large clear notation, and containing all necessary 
Higher Division .. .. .. met x 6 | directions for Practice. 
» 3—For the Local Centre Examinations, s. d. 
Junior Grade... oc” a Se 2.8 Scales only ... .. a «sve met 2 «0 
» 4—Ditto ditto ditto Arpeggi only ... eee ae oo. net 2 0 
Senior Grade, Pt. I. Scales... ... net 2 0 Complete (Scales & Arpeggi) 78 pages net 3 0 
Pt. Il. Arpeggi ... net 2 0 (English or Foreign fingering). 





London: ROBERT COCKS & Co., 6, New Burlington St, W. 
AGENTS for the United States of America, Edward Schubert and Co., New York: Breitkopf & Hartel. 
AND OF ALL MUSICSELLERS. 





SING_A SONG OF PRAISE. 


(FULL ANTHEM FOR CHRISTMAS.) 











Ecclesiasticus XXXIX. 14. 1S. 


Ps: XCVIII. 4. 
St Luke Il. LL. 


Allegretto. d= 126 


OLIVER KING, 
Op.96. NO 1. 
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Sing a song of praise 
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THE GREATEST MUSICAL INVENTION OF THE AGE. 
Can be Applied to any Pranoforte by any Maker. 
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Grand and Cottage Pianofortes by various Makers for trial, with or without 
Resonator, at the Company's 


SHOW Rooms: 33, NEW BONb STREET, LONDON, W. 
Prices for Cottages, from £5; Grands, from £10. 


THE PIANOFORTE RESONATOR (DANIEL MAYER PATENT) LTD. 
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The next child, ‘ Buttercup,” being duly 
“found,” takes the place of ‘ Daffodil,” and the 
child who has held that place goes into the ring. 
The new-comer calls out the name of some flower, 
like bright blue-bell, daisy flower or mignonette, 
and substituting that word they sing as before. 
Each child tries to be ready with the name of some 
favourite flower, and the game may close when each 
child flower has been ‘ found.” 

The Macic BripcE is another popular game. 
The children join hands and form in a ring. If the 
number is large there should be four “ bridges ” at 
the quarter points of the ring, these being numbered 
one, two, three and four—one opposite three and 
two opposite four. The bridges are formed by two 
children, who raise their joined hands for the others 
to pass under. The pianist leads with a bright, 
familiar air, and the children all follow the tune, 
singing tra-la-la, tra-la-la, as they dance and skip 
along keeping step to the music. They go one or 
more times around in a circle, then the leader indi- 
cates where a “ bridge” is to be made. Two chil- 
dren raise their joined hands, and the two children 
standing opposite in the ring cross the centre of 
circle. All the others following after, pass under 
the “bridge.” Then, turning to right and left 
respectively, the two lines follow the path of the 
circle as formed first, meet, join hands again, and a 
new circle is formed. Another “ bridge” appears 
as if by magic, and the children opposite it lead 
again through it, the while keeping the merry mea- 
sure with song and dance. ‘This is one of the pret- 
tiest of dancing games, which is not necessary to 
“know how” to do. They learn it as they go. 

“JINGLE Bris” is another frolic which 
pleases the little ones. 
harness up the children for a “‘team.” 
astring of small bells around their necks, and a 
cambric or tarlatan rope is used for the ‘ tackle ”»— 


THe MInio. 6y 


“T put my right hand in” (toward the centre of ring), 

‘*] put my right hand out ’’ (turn body square about, 
and thrust arm out), 

“IT give my right hand shake, shake, shake” (suit 
action to words), 

“‘And I turn myself about ”’ (turn square about to face 
centre of ring). 

hen the action song goes on: 
, ‘I put my left hand in, 

~* T put my left hand out, 

I give my left hand shake, shake, shake,”’ etc. 
Succeeding verses change as follows :— 

**] put my two hands in,” then “my right 
foot,” my left foot,” ‘*my two feet” (jumping), 
one after the other. 

This is a pleasant go-to-bed game for small 
children. 

Children are also delighted with action that 
represents different kinds of labour. They are 
naturally imitative, and the leader needs but to 
start the different movements, and the little people 
will at once join in. ‘Take the different movements 
of the haymaker, for instance. He swings the scythe, 
he tosses the hay in spreading, he rakes it, he sits 
down to rest, he eats his lunch, he drinks cool 
milk, he takes a noon nap, he wakes up, pitches 


| the hay upon the cart, he calls ‘* Haw, haw, haw! 
| Gee, gee, gee!” to the oxen, he swings a whip, and: 


Let mamma or the hostess | 
They have | 


the children taking hold of it by twos, except the | 


last in line, who acts as “driver.” The pianist 
plays the well-known college glee, ‘Jingle bells, 
Jingle bells, jingle all the way,” or any lively tune, 
and the children trot away at a merry pace. ‘The 


leaders hurry on, making devious turns to right | 


and left, supposably through snowdrifts and over 
high hills and down in deep valleys. The children 
sing the chorus, and the trip proves so delightful 
that they are never ready to stop until a very long 
journey has been made. 


SHAKERS is another game similar in kind, but | 
calling for less activity on the part of players. | 


Children of all ages alike enjoy this exercise. A 
ring is formed including the entire company. ‘The 
leader explains the game somewhat, and begins 
singing, adapting the words to the descending 
musical scale : 


when the loads are all in he claps his hands for joy. 
Each motion the children can imitate, and they do 
this keeping time to music.—<A merican. 


Founded 





President— 
H.R.H. THE DuKE oF SAxE-COBURG AND GOTHA 
(Duke of Edinburgh, K.G.) 


To admit to membership duly qualified Professional 
Musicians, and to obtain for them acknowledged 
professional standing, and the registration of Teachers 
of Music by Musicians—to promote the culture of music 
—to provide opportunities for social intercourse between 
the Members—to discuss matters relating to music or 
musicians—to raise the standard of musical education 
by means of the Society’s Examinations. 

The Society now consists of nearly Two Thousand 
Members, amongst whom are most of the eminent 
musicians of the Kingdom. 


The Local Examinations are conducted on the 
following principles :—Two Examiners at each Examina- 
tion—a definite Syllabus of Requirements—no Local 
Professional Representatives— Candidates known to the 
Examiners by numbers—particulars of marks gained 
given to each Candidate. 


Particulars may be obtained from the General 
Sec., Mr. E. CHADFIELD, 19, Berner’s St., London, W 
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Wiest Dondon Conservatoire of Music, 


75, THE Grove, HAMMERSMITH, W. 





Patrons— Sir LIoNEL DarELL, Bart., C J. Monk. M.P., 
F. H. Cowen, C. Leg Wittiams, HuGu Brarr, and 
G. RosBertson Srincvair, Esqrs., Mrs. ELiicort, and 
Mrs. S. E. PHILLIPS. 


Visitor—Sir ARTHUR SULLIVAN. President—Miss HILDA 
Witson. Vice-President—WatTkIn MILLs, Esq. 


Professors—Mrs. Mary Davies, Mrs. Hutchinson, 
Madame Frickenhaus, Madame Annie Marriott, Misses 
Margaret Hoare and Agnes Wilson, Messrs. Johannes 
Wolff, W. H. Brereton, Bantock Pierpoint, Charles Fry, 
Franklin Clive, C. A. Connock, Wilfrid Bendall, W. H. 
Eayres, R. B. Addison, Septimus Webbe, Ernest Kiver, 
W. C. Hann, W. Stroud Wilson, Bernhard Carrodus, 
G. R. Betjemann, E, A. Carrodus, and others. 


Directors of Studies—Miss Agnes Wilson and W. 
Stroud Wilson, Esq. 


For further particulars, address Secretary. 








Universal Music Dibrary. 


GOODWIN & TABB, *” °"toxbo, wc 


Telegraphic Address—‘‘ AccaDEMIA, Lonpon.”’ 





Every Description of Music on hire suitable for 
Choral and Orchestral Societies. Many important 
additions have recently been made, especially of modern 
instrumental works. 

The following Catalogues are now ready, and will 
be forwarded on application :— 

No. 1—Overtures, Symphonies, Suites and Ballet Music. 

No. 2—Concertos, Entr’acets, Intermezzos, Marches, Selectious, 
Fantasias, Gavottes and Dance Music. 

No. 3—Works for Stringed Instruments. 

No. 4—Oratorios, Cantatas, Masses, &c. 


Estimates on receipt of the necessary particulars as to the number 
of scores and parts, and the length of time required. 


Messrs. Goopwin & Tabs are prepared to purchase all kinds of 
Standard Works, if in good condition, 


MUSIC COPIED & TRANSPOSED 
And entrusted to experienced Copyists only. 


MANUSCRIPT MUSIC PAPER 
(Of very superior make), 
The Trade swpplied upon liberal terms. 


Mino. 
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| About Artists. 

| Madame Christine Nilsson, who now occupies 
a charming little house in Madrid, has fitted up two 
| of her apartments in a droll and original fashion, so 
'that they have been nicknamed by her friends 
‘¢The Archives of Music and Mastication.” Her 
bedroom is papered with the notes of all the songs 
|and passages so often sung by the great artist 
| during her long career, and her dining room con- 
sists of the bills (settled, of course) of all the hotels 
_in many lands where she has fared sumptuously on 
her starring tours. We can imagine the musical 
| spirit-voices lulling the fair songster to sleep, whilst 
|the reminders of bygone banquetings on her 
es walls serve to whet her appetite for 
| 
| 


present enjoyments. 
—!0:— 
From Atlantic City, New Jersey, comes the 
news that Mr. W. Distin, son of the musical 


|while bathing, by saving the life of Captain 
| Thomas Brown, of New York, from drowning. 

| —:0:— 

| Mr. Edward Terry tells of a pretty incident 
| which occurred during his Australian tour: “ Do 


I ever received? The compliment came from a 
child. There was a crowded house—an intent 
audience—and humour had, for the instant, given 
place to pathos. You might have heard a pin drop, 
and I felt the tension of the house was at breaking 
| point. The intense silence was broken by a childish 
| voice—a _ girl’s—who, turning to her parent, asked 
|in a broken voice ‘ father, is it real ?’”’ 


—:0:— 

In the Gentlemen’s Journal for August an in- 
| teresting paper is devoted to some details of the 
‘career of Mr. John Alexander Matthews, of 
| Cheltenham, founder and conductor of the Chelten- 
| ham Musical Festivals, who has had considerable 

experience in choral and orchestral work, and was 
the first to use and introduce Hullah’s ‘ Time and 
Tune” in this country, possessing the proof copies of 
that work, which were presented to him by Dr. 
Hullah before the book was in use with class 
students. For fifteen years Mr. Matthews was 
connected with Gloucester Cathedral as a Chorister, 
articled pupil of the late Organist, Mr. J. Amott, sub- 





The Monthly Journal 


Of the Incorporated Society of Musicians of Great Britain & Ireland 
SUBSCRIPTION 6s. ANNUALLY. 
The best means of advertising everything connected with Music 


in England, Ireland and Scotland, Specimen copies and terms will 
be forwarded upon application to the Society’s Offices: 


19, Berner’s St., London, W., England. 


organist and organist pro. tem. previous to Dr.S. S. 
Wesley’s residence as organist. At the age of 19 
he was appointed choirmaster and sub-conductor of 
the Gloucester Choral Society, and in 1870 he 
'started in Cheltenham his Orchestral and Choral 
Society, which is now known as the Festival 
Society. The article containing particulars of Mr. 
|Matthews and his surroundings is capitally illus- 
trated, a delineation of his private study, the first 
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Cheltenham Festival given in 1887, and the large | 
class-rooms at the School of Music being included, 
with a portrait of the conductor. 


Oe 


“The life and letters of Sir Charles Hallé” 
were published by Messrs. Smith, Elder and Co. 
last month. 

=o; 

Mr. Sims Reeves, who a few weeks since 
returned from a tour in South Africa, where he 
celebrated his 78th birthday, proposes to pay his 
first visit to the United States. <All going well 
he will tour across the American Continent to 
San Francisco, whence he will sail for Australia, a 
country in which also he will then sing for the first 
time. At the present time Mr. Sims Reeves is 
suffering with a severe cold, and is unable to appear 
in public. 

—:0:— 

M. Aramis, a Greek baritone, who has been 
heard in London before, has come to England with 
the intention of introducing to the British public 
examples of a collection of Greek music of the 
seventeenth and eighteenth centuries. Only 
recently M. Aramis gave a concert in Paris, to- 
gether with M. Bourgault- Ducoudray, the composer 
and Professor at the Conservatoire, which attracted 
considerable attention. 


Wagner conceived the idea of an hidden 
orchestra quite by accident—much in the way the 
Chinese are supposed to have learned to appreciate 
roast pork. During his first stay in Paris, from 
1839 to 1842, Wagner was a constant attendant at 
the Conservatoire concerts. One day he arrived 
after a concert had begun, and had to wait in a 
passage behind a wooden partition, which, not 
quite reaching to the ceiling, shut off the concert- 
room. The composer remarked at the time that 
the effect of the orchestra was splendid, and that 
the sound was more united than in the concert- 
room itself. 

—:0:— 

Mr. Joseph Bennett writes :—‘* Considerable 
anxiety has been caused in musical circles of late 
by unfavourable reports concerning the health of 
Johannes Brahms. ‘That there was some foundation 
fortherumours appears to be a fact, the distinguished 
composer having suffered from liver trouble, which, 
it is said, resulted in an attack of jaundice. More 
favourable news has recently come to hand; the 
patient has ‘ turned the corner ’ and made some way 
back to health.” A few days ago we heard on good 
authority that Brahms was suflering from cancer, 
bat, doubtless, Mr. Bennett has later news. We 
devoutly hope he has. 
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Professor Bridge is accused of a desire of 
abridging the “ flirtation half-hour” at the Royal 
Choral Society’s concerts at the Albert Hall. 
Surely so genial a man would do nothing to make 
life less worth living for his chorus? That half-hour 
is an institution at the Albert Hall, anda revolution 
may be expected if it is curtailed. 

=O. 

Dr. Nansen had a harmonium on board the 
‘Fram,’ and several of the men could play it. 
Every morning the crew was called to watch by 


“Jensen's Amalia Polka,” played by the first 
engineer. 
— :0:— 
Vincent Novello was so enchanted’ with 


Mendelssohn's genius that one of his friends said 
to him ‘ Novello, you'll spoil that young man.” 
The reply was, ‘‘ He’s too genuinely good to be 
spoiled.” 

Sir Arthur Sullivan has made arrangements 
with Signor E. Carozzi, of Milan, whereby he will 
have the right to produce an Italian version of the 
popular opera ** The Mikado ” throughout Italy and 
Trieste for the period of five years. 

=O: 


M. Edgard Tinel, who conducted his oratorio 
‘St. Francis,” at the last Cardiff Festival, has just 
completed a new oratorio, ‘‘ Sainte Godelive,”’ the 
vocal score of which will be shortly published by 
Messrs. Breitkopf and Hartel. 

—:0!— 

Madame Melba’s engagement for next summer 
at Covent Garden has been cancelled, in order that 
she may be enabled to accept an exceptionally 
brilliant offer to visit South America for a season 
of four months after the conclusion of her contract 
with Mr. Maurice Grau on May 1. The gifted 
Australia prima donna sailed last month by the 
Campania for New York, and, after appearing at a 
few concerts with the Boston Symphony Orchestra, 
she will join the company at the Metropolitan 
Opera House and sing in * Faust,” with MM. Jean 
and Edouard de Keszke, on the opening night of 
the season. It is stated that Madame Melba has 
booked engagements for the coming season amount- 
ing to the value of £40,000. 

—:0:— 

Mr. Epwarp Exrcar.—An excellent portrait 
and biography of this successful composer appeared 
in the Mustcal Courier on November 19th (No. 21). 

—:0:— 

At a recent promenade concert in the Queen's 
Hall, London, several pieces were rendered by Miss 
Amelia Sinico, who is a worthy daughter of her 





mother—once a deservedly famous artist, who is 
gratefully remembered by operatic habitués of a 
‘“‘certain age.”’ 

-!0:— 

Mr. Charles Lunn writes:—‘*‘ My own im- 
pressions of Voxometric Revelation is that it is either 
the hallucination of an egotistical monomaniac or 
the mendacious prostitution of a noble profession 
by a tradesman in order to sell chairs (p. 184) and 
variegated shirt fronts (p. 161).” 

—:0:— 

Miss Rosatinp Ex.icotr.—Last month’s 
Strand Musical Magazine contains a good portrait of 
Miss Rosalind Ellicott, daughter of the Bishop of 
Gloucester and Bristol. Accompanying the likeness 
is an interesting article speaking highly of Miss 
Ellicott’s musical abilities. The writer says that 
she has a remarkable musical memory, being able 
carry a whole movement in her head before writing 
it. She makes no attempt to write continuously ; 
indeed she only writes when she feels she is capable 
of doing her best work. 

—!0:— 

Frau Materna, like Madame Patti, Madame 
Calvé, and Madame Minnie Hauck, is now the 
proud owner of a castle. She has purchased of an 
Austrian baron the Schloss St. Johann, near Gratz 
in Styria. 

—:0:— 

Madame Jean de Reszke has put the finishing 
touches to an operatic libretto upon an historical 
subject. By whom it will be set to music has not 
yet been determined, although the name of M. 
Massenet has been mentioned. 

—!0:— 

M. Colonne has determined to return to 
London early in the next year. He is at his 
ereatest in the direction of the music of Berlioz, 
and if he be wise that master’s works will figure 
plentifully in his new scheme. 

—0:— 


Mons. Colonne has found London audiences 
more enthusiastic than he had expected. He is 
very fond of Wagner's music, and in reply to his 
interviewer's question ejaculated, “Si je aime!” 
And thereby hangs a tale. 


The 1.S.M. Portrait Photograph. 


The October (1896) number of the Minim, 
containing the National Portrait Picture of the 
Incorporated Society of Musicians in conference is 
still on sale. It may be had, post free, for fow 
stamps. Address—The Minim Office, Cheltenham. 
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Schools of Music. 


“NORTH DEVON SCHOOL OF MUSIC, 


ILFRACOMBE. 


M®: CROSBY SMITH, Principal and _ Local 
Secretary, Trinity College, I.ondon. 





Address—Oxford Park, Ilfracombe. 


CHELTENHAM SCHOOL OF 


M® J. A. MATTHEWS, Principal and Local 
4 Secretary, Trinity College, London 


MUSIC. 





Address—9, North Place, Cheltenham. 


WORCESTER. 


AY R. LEONARD G. WINTER, Member of the In- 
4 corporated Society of Musicians, Local Secretary, 
for Trinity College, i-ondon. 


Address—Rivershurst, Shrubbery Avenue, Worcester. 


FOWEY, CORNWALL. 


\ R. C. E JULEFF, Organist and Director of the 
A Choir, Parish Church. Organist to the Right 
Hon. Lord Robartes, &c., and Local Secretary, Trinity 
College, London. : 


Address—Mountpleasant, Fowey. 


LONDON. 
Ae ADANE ZIPPORA MONTEITH (the famous 
4 American Soprano), of the Worcester Musical 
Festival, U.S.A.; Royal Albert Hail, Crystal Palace, 
St. James’s Hall Concerts, &c., has returned to England 
for the Season, and is open for Oratorio, Concert, and 
Recital Engagements. 


Address—17, Alma Square, London, N.W. 








LONDON. 

NV R. ROBERT GRICE (Baritone Vocalist), of the 
1 Royal Choral Society, Crystal Palace, St. James’ 
Hall, Queen’s Hall, Hereford, Chester, Cheltenham and 
Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; Birmingham and 
Bradford Festival Choral Societies’ Concerts, &c. 
For Terms and vacant dates address — 


38, Tytherton Rd., Tufnell Park, London, N. 


LONDON. 
\ R. EGBERT ROBERTS (Bass) is now booking 
4 dates for his Oratorio and Concert Party. 
Address—45, Pentonville Road, N. 
LONDON. 
M R. EGBERT ROBERTS (Bass), Conductor, 
rt Italian Church, Hatton Garden, requests that all 
communications re:pecting Oratorios, or Concerts be 
addressed—45, Pentonville Road, N. 


LONDON. 
TO MUSICAT. STUDENTS AND OTHERS. 
WIDOW LADY offers a comfortable home to 
ze Students. Close to Bus ard Rai! for all the 
Colleges. Terms very moderate. 
Address —57, Cornwall Road, Bayswater, W. 
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THB VIRGIL PIANO SCHOOL 
School of Public. Performance 


A. K. VIRGIL, Prineipal—Specialist in Pianoforte Technic, 
Assisted by Competent Teachers trained in the 
Special Methods employed. 

ALBERT BATE, Secretary and Assistant Instructor, 


The Study of the Piano a Specialty, upon 
the basis of a Scientific and Positive Technic, as 
taught and developed by the methods and use 
of the Virgil Practice Clavier. 

True Psychological Educational Laws the 
Underlying Principle. 

Interesting Prospectus of the School, in 
which the Theories of the Clavier Method and 
System of Instruction are fully explained, will 
be sent free on application. 


Appress—The SECRETARY, 
Virgil Piano School, 
Clavier Hall, 
12, Princes Street, Hanover Square, W. 








The Virgil 
Praetice Clavier 


A Toneless Instrument for Teaching 
and Practice. 
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THE EFFECT from the use of the Clavier is to make 
the touch accurate, firm, vigorous, elastic, sensitive, 
discriminative, delicate, enduring and finished. It 
stops annoyance from piano practice, saves a good piano, 
and, rightly used, secures a greater artistic playing skill in 
one year than can be acquired at the piano in three years, 
and frequently greater than is ever obtained at the piano. 


Send for Catalogue and Professional Opinions. 
The Virgil Practice Clavier (British) Co., Ld. 


(Chairman of the Board of Directors—Dr. CHARLES VINCENT) 
12, Princes St., Hanover Square, London, W. 
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Odd Crotchets. 


‘What passion cannot Music raise and quell?” 
—Dryden. 
‘* Music hath charms to sooth the savage beast.” 
—Congveve. 
—!0:— 

‘‘ The finest language, I believe, is chiefly made 
up of unimposing words, such as “ light,” ‘‘sound,” 
“* stars,” ** music,’’—words really not worth looking 
at or hearing, in themselves, any more than ‘‘chips”’ 
or ‘‘sawdust”’; it is only that they happen to be 
the signs of something unspeakably great and beau- 
tiful.—George Eliot. 

—:0:— 
The uses of music (overheard at a Sarasate 


concert). Lady (to friend): ‘‘ Oh, how do you do, 
Mrs. ——? Where is your seat? The other side 
of the hall? Oh, sit with me; I have such a lot to 
tell you.” For the rest of the concert the bird in 


the hat of one of the ladies battened upon the vege- 
table dainties in the head-gear of the other. 
—:0:— 

Mistakes in artistes’ names are by no means 
uncommon. The veteran conductor Arditi (the 
story is not in his Reminiscences) once received a 
letter addressed ‘‘ Signor R. Ditty.” And only last 
season a gentleman in the stalls at Covent Garden 
gravely informed a lady, ‘‘ The de Reszkes are a 
remarkably clever family. There is Jean de Reszke, 
and Edouard de Reszke, and Paderewski.” 

—:0:— 

Curious Concert Receipts.—While once 
making a professional tour round the world, Madame 
Trebelli agreed to sing at a concert, at the Society 
Islands, for a third of the evening’s receipts. She 
was rather surprised, though not displeased, with 
her share. When counted over, it consisted of 20 
pigs, 40 turkeys, 95 chickens, 3,000 cocoa-nuts, 
and an immense quantity of bananas, oranges, and 
lemons. —:0:— 


ENGLISH ‘AS SHE IS SpoKE.’’—The following 
is an absolute fact, and occurred during choir-prac- 
tice ina church not 30 miles from Cheltenham :— 





Choirmaster: ‘* William, where is your brother?” 
Choir-boy: ‘ Please, sir, I ‘seed’ him on the Com- 
mon half-an-hour ago.” ‘* What did you say?” 
‘Please, sir, I ‘sawed’ him on the Common.” 
| ‘*What?” ‘Please, sir, I ‘sawn’ him.” What 

the unfortunate chorister’s next attempt would have 
| been we are unable to say, as at this point his voice 
was drowned by the uproarious laughter of the 


| 
| other members of the choir.—F. S. 
| 

| 
| 


—!0:— 


Landlady (to lodger): ‘‘ Beg pardon, sir. Did 


| | understand as you were a Doctor of Music ?” 
Lodger: 


“T am, ma’am. Why?”  Landlady: 
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| 
* Well, sir, my Billy ’ave just bin and broke his | 
concertina, and I thawt as ’ow I should be glad to 
put a hodd job in yer way.” 
—:0:— 
There was a young man with long hair 
Who thought himself a fine plair ; | 
He banged with such might, | 
That his audience took fright, 
And the seats were left empty and bair.—H. J. T. | 
—:0:— | 
The vicar of a church near London was late | 
the other Sunday morning, and it transpired after | 
the service that his wife had just presented him | 
with his first-born son. In the evening, as the good | 
man entered the reading-desk, the strains of Han- | 
del’s ‘“* For unto us a Child is born, unto us a Son | 
is given,” stole forth from the organ-loft, to the no 
small amusement of the congregation. 


| 
| 
| 


| 


Curious Musical Advertisement. 
Extracted from a collection of Title Pages, Devices, and 
Advertisements in the British Museum 


An ADVERTISEMENT. 
To all Lovers of the best Sort of Music. 
‘** Men say the times are strange—’tis true : 
Cause many strange things hap to be, 
Let it not then seem strange to you 
That here one strange thing more you see. 

“That is, in Devereaux Court, next the 
Grecian Coffee House, at the Temple back gate, 
there is a deaf person teacheth Music to perfection ; 
who, by reason of his great age, v. 77, 1s come to 
town, with his whole stock of rich musical furniture, 
v., instruments and books to put off, to whomsoever 
delights in such choice things; for he hath nothing 
light or vain, but all substantial and solid MUSIC. 
Some particulars do here follow: 

“1. There is a lateinvented ORGAN, which 
(for private use) excels all other fashioned organs 
whatever, and for which substantial artificial 
veasons will be given; (and for its beauty) it may 
become a nobleman’s dining room. 

‘<2, There belongs to it a pair of fair, large- 
sized consort viols, chiefly fitted and suited for that 


or concert use; and ’tis great pity they should be | 


parted. 

“3, There is a pedal harpsicon (the absolute 
best sort of consort harpsicon that has been invented), 
there being in it more than twenty varieties, most of 
them to come in with the foot of the player, without 
the least hindrance of play (exceedingly pleasant). 
And 4 is a single harpsicon. 

‘‘5. A new invented instrument, called a 
dyphone, v., a double lute; it is both theorbo and 
French lute compleat, and as easy to play upon as 
any other lute. 





| they may not meet withal elsewhere. 


ag 


“6. Several other theorbos, lutes, and viols, very 
good. 

“7, Great store of the choice collections of 
the works of the most famous composers that have 
lived in these last hundred years, as Latin, English, 
Italian, and some French. : 

“8, There is the publisher's own Music’s 
Monument ; some few copies thereof he has still by 
him to put off; it being a subscribed book and not 
exposed to common sale. All these will be sold at 
very easy rates, for the reasons aforesaid; and 
because (indeed) he cannot stay in town longer than 
four months (exactly). 

He farther adds, “ If any be desirous to partake 
of his experimental skill in this high, noble art, 
during his stay in town, he is ready to assist them; 
and (haply) they may obtain that from him which 
He teacheth 
these five things, v., the theorbo, the French lute, and 
the viol, in all their excellent ways and uses; as 


_also composition, together with the knack of pro- 


curing iuvention to young composers (the general 


'and greatest difficulty they meet withal), this last 
'thing not being attempted by any author (as he 


knows of), yet may be done; though some has 
been so wise (or otherwise) to contradict it. 
Sed expevientia docuit. 

«« Any of these five things may be learned so 
understandingly in this little time, he says (by such 
general rules as he gives, together with Musick's 
Monument, written principally to such purposes) as 
that any aptly inclined, may (for the future) teach 
themselves without any other help.” 


‘Attracted so much attention of late in the musical 
world.’’—Musical Times, May, 1895. 


“FROM BRAIN 
TO KEYBOARD? 


For best Practical Proofs of Results now attainable in 
Touch and Technique see extracts from the ordinary 
reports of Mr. MACDONALD SMITH’s CORRESPONDENCE 
Pupits, in New (September, 1896) Prospectus, post free. 





‘My doubts as to your being able to make your ideas 
clear per mail are dispelled.”—J. H. S., HamILton, 
Ohio, U.S.A. 


Lecture at Musical Association and 


Trinity College, &c., &e. 
FOST FREE, SEVEN STAMPS. 





MAGDONALD SMITH, 
| Steinway Hall, Lower Seymour Street, 
| PORTMAN SQUARE, W. 
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The Cheltenham Festival. 
The following veport (abridged) appeared in the 


“6 Musical Couner” :— 


. The fourth Triennial Musical Festival in 


Cheltenham came to a successful close on November | 


5th, and the directors are to be congratulated on 
their achievements. This undertaking, which was 


started in the Jubilee Year, 1887, is different to other | 


institutions of the kind, as it is entirely carried out 
by its founder, Mr. J. A. Matthews, who takes all 
risk, and the direction in every department. He is 
assisted by an enthusiastic body of gentlemen who 
act as stewards, also there is a committee of 
gentlemen responsible for the Charity fund. It 
was held this year in the Assembly Kooms, and as 
regards musical interest there can be no doubt that 
it fully equals its predecessors. There were several 
new works written for and produced for the first 
time at this [estival. The composers (who 
conducted their own works) are: Dr. F. Iliffe, 
M.A., of Oxford; Mr. E. Elgar, of Malvern; Mr. 
A. H. Brewer, of Vonbridge College; and Mr. 
H. J. Taylor, of Dover. Lesides the new works, 
selections from the works of Mozart, lossini, 
Gluck, Gounod, and Wagner have been performed ; 
and the oratorios *‘ Elijah’ and ‘ Creation,” and 
the ‘Golden Legend” of Sullivan made up a 
programme suited to all tastes. Added to this an 
attractive list of artists were engaged, including 
Miss Esther Palliser, Miss Maggie Davies, Madame 
Zippora Monteith, Madame Belle Cole, Madame 
Marie Hooton, Mr. Charles Santley, Mr. Lloyd 
Chandos, Mr. David Hughes and others. The 
band and chorus numbered 300; leader, Mr. E. G. 
Woodward ; conductor, Mr. J. A. Matthews. 

The programme of the first concert, on ‘Tues- 
day evening, Nov. 3rd, consisted of the overture 
“Die Meistersinger ’ (Wagner), and a selection, 
including two piano solos, played in brilliant style 
by Miss Marguerite Swale, and a new composition 
by Mr. Edward Elgar. 

The new work, ‘ Sevillana,” is a lively piece 
of a national character ; it was warmly received, 
and Mr. Elgar was recalled and heartily applauded, 
as was Mme. elle Cole in her song by Bevan. 

The‘ Golden Legend” has been given five times 
previously by the Festival Society in Cheltenham, 
and the performance was again eagerly anticipated. 
The choir had been well drilled to their parts, and 
except for an occasional weakness on the part of the 
band, the interpretation was a decidedly creditable 
one; especially deserving of mention among the solos 
was Mme. Belle Cole in Ursula’s song, ‘ Slowly, 


slowly, up the wall,” which she gave with all the 


simplicity and feeling required, and Miss Maggie 
Davies gained much sympathy in the air “ My 
Redeemer and my Lord”; Mr. Lloyd Chandos 


| did good work in the tenor solos; and Mr. David 
| Hughes took the difficult part of “‘ Lucifer.” 

| The second evening was decidedly the most 
| brilliant, on which the ‘ Elijah” was given, and 
the hall was filled to the uttermost. Mr. Matthews 
here scored quite a triumph in the way in which he 
| had trained both orchestra and choir. The parts 
were remarkably well balanced, and the light and 
shade particularly attended to. The following 
choruses deserve special mention: ‘ Baal, hear 
and answer,” ‘*‘ He, watching over Israel” (which 
was given in a fine flowing style), and ‘‘ Behold 
God the Lord.” Only occasionally was a lack of 
promptitude in attack noticeable, and the only real 
drawback was the fact that the hall should have 
been much larger. The soloists were Miss Esther 
Palliser, Miss Susan Harrhy, Miss Fanny Stephens, 
and Madame Marie Hooton ; Mr. James Gawthrop, 
Mr.C. Morgan, Mr. T. Woodward, and Mr. Santley. 

Mr. Santley sang the part of the ‘* Prophet ” 
in his wonted and impassioned style, and it was 
worth going a long way to hear. The scene be- 
tween the ‘* Widow ” and ‘“ Elijah’ was intensely 
dramatic, given with telling effect, and listened to 
with rapt attention. A truly beautiful rendering 
was accorded to the recit. and air ‘‘ Draw near, all 
ye people,” but Mr. Santley reached the climax 
with his solo ‘Is not His word like a fire,’ which 
was followed by an enthusiastic burst of applause. 
Miss Esther Palliser, who sang for the first time in 
Cheltenham, was most successful in the ‘* Widow’s”’ 
music and the beautiful air ‘“‘ Hear ye, Israel,’’ her 
clear, strong voice and dramatically artistic style 
making the deepest impression upon her hearers ; 
and in the concerted music her voice blended 
deliciously with the others, and lent a rare beauty 
to the whole. Madame Marie Hooton’s even, full 
contralto tones were much appreciated, and es- 
pecially in the Part Il. she sang with expression 
and intensity—particularly in the solo ‘* Have ye 
not heard,” and the air ‘‘ O, Rest in the Lord”’ was 
very much enjoyed. The youth’s part was very 
well suited to Miss Susan Harrhy, who is the pos- 
sessor of a clear, ringing soprano voice. Mr. James 
Gawthrop has a particularly pleasing tenor voice, 
and sang weli. It was in every way a reputable 
performance, and does honour to the annals of the 
Cheltenham Musical Festival Society. 

The programme of the third day included 
‘The Creation.”’ Here, again, the choir had the 
opportunity of displaying their excellent work, and 
that of their conductor. The choruses throughout 
the oratorio were admirably rendered, and sung 
with unanimity and spirit; the introduction, 
‘** Chaos,” being most effectively given. The part 
of ‘* Gabriel” was well sustained by Mme Zippora 
Monteith, who has a fine soprano voice ; specially 
good work was done by her in ‘*‘ The marvellous 
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work behold amazed.” Mr. Henry Sunman 
(‘‘ Raphael”) has a strong and fine voice. 
Hamlyn Crimp, of Birmingham, a_ well-trained 
tenor, did justice to the part of ‘‘ Uriel.” After a 
short interval the audience were transported “at one 
fell swoop” from the oratorio style to Mozart’s gay 
overture, and the duet from ‘* Don Giovanni” ; 
immediately followed by Wagner’s air from ‘“ Loh- 
engrin”’ (‘‘ Beloved Swan’’). In the duet Miss 
Kate Bensted displayed, as best she could (con- 
sidering how the orchestra and bass voice em- 
powered her) a very pleasing soprano voice; it was 
heard to more advantage later, in the ‘“‘ Ave Maria,” 
which was very well accompanied on the violin by 
Mr. P. M. Woodward. Later on, the chorus rose 
gallantly to the occasion in singing two new part 
songs by Mr. A. H. Brewer. They were given 
(unaccompanied) with a brightness and “ verve ” 
quite surprising, as I learnt that the parts were only 
sent in the previous week. 

The pastoral, ‘‘ Morning ” (Dr. F. Iliffe), in which 
Mme. Zippora Monteith took the solo part, opens 
with a very bright chorus— 

“Ring out, ring out, ye bonny bells of blue, 

Greet with your silver chimes the morning light,”’ 
in which the music is very happily wedded to the 
words. 

The soprano solo, “The night is gone, the 
world’s awake,” is less original, but no less well 
worked out: and the whole ends with a “ final 
chorus ’”’—‘* Oh happy earth,” beginning with the 
men’s voices in a very effective way, and termi- 
nates brilliantly. This was very well rendered. 
The words are by Canon Bell, D.D., late Rector of 
Cheltenham. 


The third novelty, by Mr. H. J. Taylor, 


** Serenata,” was originally written for three violins | 


and piano, but was scored specially for the Festival 
for an orchestra of strings and harps. It is likely 
to prove a favourite for orchestral societies. 


On this occasion (Thursday afternoon) the 
Erard Grand Piano, with the new patent Resonator 
affixed (which latter new invention has recently 
caused such a stir in musical circles), was most 
thoroughly done justice to by the solo pianist, Miss 
Kate Goodson, fresh from a remarkably successful 
début in London; she is a brilliant example of the 


eminent Professor Leschetizky’s style of teaching | 


(under whom she studied in Vienna). Her 


management of the different degrees of tone colour | 


in the ‘‘ Melody” of Gluck, and the firm grip and 


mastery she obtained over the difficulties of Liszt’s | 


Second Rhapsody, prove her to be quite the most 
promising of lady pianists who have appeared for 
some time in England. 

The chorus, “To Thee, Great Lord” (Rossini), 
and the National Anthem (which opened as well as 
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'closed the Festival) brought to a successful finish 
a Festival of which all concerned and interested 
should feel justly proud, for it proves what industry, 
determination, and, above all, love of the best in 
art, can do towards promoting the cause of music 
in the West of England. 

i. &. H, 


—-!0:— 


The Gloucestershire Chronicle said, in the course 
of a long and excellent report :—It seemed very 
probable a few months ago, for reasons with which 
Gloucester people are already too familiar, that the 
Cheltenham Triennial Musical Fesival would have 
had to be abandoned this year. Happily, however, 
thanks largely to the untiring energy of Mr. J. A, 
Matthews, this course was avoided, and the Festival 
has been held, although somewhat late in the 
season, with conspicuous success. The abandon- 
ment of the Festival, which is regarded as one of 
the most important musical fixtures in this 
neighbourhood, would have been nothing less than 
a calamity, and the Cheltenham Festival Society 

, deserve, therefore, the very warmest thanks for 
| their perseverance in organising the Festival in 
spite of the most serious difficulties. Three con- 
certs were given—on Tuesday, Wednesday, and 
Thursday afternoon, and like their greater con- 
temporaries in the musical world, the Cheltenham 
Society adapted their programme to the musical 
taste. With the ‘‘ Golden Legend ”’ down for the 
first concert, ‘‘ The Elijah’ for the next, and “ The 
| Creation” for the third, they were assured of a 
wide support, both from people of cultivated 
musical taste and from the general public. The 
selection of artists was made with equal wisdom, 
'and when it is remembered that their choice was 





|necessarily limited in some degree by financial 
considerations, one could only applaud the Society's 
good taste in securing the services of such capable 
performers as the following—Miss Esther Palliser, 
Miss M. Davies, Miss IX. Bensted, Miss S. Harry, 
|Madame Zippora Monteith, Madame Belle Cole, 
Miss Fanny Stephens, Madame Marie Hooton, 
| Mr. Charles Santley, Mr. Lloyd Chandos, Mr. 
James Gawthrop, Mr Charles Morgan, Mr. 
| Hamlyn Crimp, Mr. Henry Sunman, Mr. David 
| Hughes, and Mr. T. Woodward. One of the 
objects of the Festival, it should be mentioned, is 
to assist local charitable institutions, and the fol- 
lowing Committee was appointed to collect contri- 
butions for this purpose :— 

‘The Mayor of Cheltenham (Ald. Col. R. Rogers), 
Ald. J. Haddon, Clarefield; Dr. A. Inglis, Mont- 
pellier Lawn; Mr. J. A. Matthews, of North 
| Place; the Rev. J. A. Owen, The Beeches ; Dr. 
|E, T. Wilson, Westal; Mr. L. Winterbotham, 
| Arundel House; and Mr. H. G. Workman, The 
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Colonnade. The funds will be distributed between 
the General Hospital and Dispensary, the Delancey 
Fever Hospital, the Home for Sick Children, the 
District Nursing Association, Charity Organization 
Society, the Eye, Ear, and Throat Hospital, and 
the Home for the Blind. *The artists, choir, and 
band numbered together 300 perfermers. The 
chorus consisted of the Cheltenham Festival 
Society, with contingents from other Societies in 
union with the County of Gloucester Musical 
Festival Association ; while the band was composed 
of members of the County of Gloucester Musical 
Festival Association, assisted by amateurs from the 
Cheltenham Festival Society. 


50. 


The Cheltenham Examiner gave excellent reports 
of the Festival, and closed with the following re- 
marks :— 

“ The Festival whose auspicious commence- 
ment was recorded in our last issue, proved in every 
way equal to the anticipations that had been formed 
of it. Fourth of the series initiated and since car- 
ried on by a rare combination of enterprise and 
musical zeal on the part of Mr. J. A. Matthews, 
Conductor of the Festival Society, it cannot be said 
either to have risen above or to have fallen below 
the artistic standard of previous efforts. It sus- 
tained the repute of an institution, which we should 
regard as firmly established were it not so closely 
identified with the individual element which is 
necessarily uncertain. But Mr. Matthews, it is to 
be hoped, has before him many years of service to 
the cause of musical art, and the vigour with which 
the strain of organising the three great concerts 
given on Tuesday, Wednesday, and Thursday last, 
at the Assembly Rooms, was met by the Impresario 
Conductor, supports a wish which not only the 
public of Cheltenham, but large numbers of music- 
lovers throughout the county will share. 


“The following is a list of the Band and 
Orchestral Stewards :—Leader, Mr. E. G. Wood- 
ward; First violins, Messrs. E. G. Woodward, 
J. E. Teague, sen., J. E. R. Teague, W. Stroud 
Wilson, C. F. Eisen, A. C. Handley-Davies, L. 
Mott, R. R. Pearce, Misses Hough, Heycock, 
Mayo, Vigne ; Second violins, Messrs. F. J. Mann, 
J. W. Austin, W. H. Ward, H. Teague, F. 
Bretherton, E. Batten, H. A. Matthews, Pilley, 
Misses M. Garwick, Poole, Preston, louse: 
Violas, Messrs. P. M. Woodward, W. Griffin, J. O. 
Brooke, A. Quaterman, A. E. Woodward, Rouse, 
jun.; Violoncellos, Messrs. C. ‘Teague, jun., James 
Owen, H. A. Ludlam, I. Rouse, A.RIC.M., 
Watson; Double Basses, Messrs. Peter Jones, F. 
Dawes, C. M. Taphouse, Bell Porter ; Piccolo, Mr. 
E. W. Waite; Flutes, Messrs. C. J. A. Teague, 
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W.H. White; Oboes, Messrs. Geo. Roberts, F. 
Elgar; Cor Anglais, Mr. Geo. Roberts ; Clarionets, 
Messrs. E. C. Perreau, John Challen; 
Clarionet, Mr. T. E. Poultenay ; Bassoons, Messrs. 
A. Roberts, H. W. Stratton; ilorns, 
Probin, W. I. Bennett ; Trumpets, Messrs. A. H. 
Chapman, A. Austin, H. Carling; Trombones, 
Messrs. F. Goddard, J. Boyce, W. H. Hannen; 
Tuba, Mr. F. Cheshire; Timpani, Mr. Murray : 
Bass Drum and Cymbals, Mr. Gaze; Harps, 
Misses Rie Hipwood, Edwardine Street ; Organ, 
Messrs. E. Garthwaite, H. J. Taylor, F.R.C.O. ; 
Bells, Mr. H. A. Matthews. Stewards of the 
Orchestra—Chorus: Messrs. Andrews, W. E. 
Compton, C. Critchley, J. Darter, S. Joyner Vale. 
Band: Messrs. E. Garthwaite, H. A. Matthews, 
L.. Mott, P. Morfee Woodward. General Superin- 
tendent of the Orchestra: Mr. G. H. Lewis. 


Bass 


\lessrs. A. 


““At the close of each of the concerts, plates 
were held at the doors for contributions to the fol- 
lowing charities :—The General Hospital and Dis- 
pensary, the Delancey Fever Hospital, the Home 
for Sick Children, the District Nursing Home, the 
Charity Organization Society, the Eye, Ear, and 
Throat Hospital, and the Home for the Blind. The 
total realised was not more than £15. A list of 
stewards of the general arrangements should here 
be added. They were Messrs. Andrews, R. F. 
Beard, E. E. Bennett, A. W. Bryant, Charles, 
Clark, W. E. Compton, C. Critchley, J. Darter, 
S. Joyner, G. H. Lewis, H. Locke, Marshall, 
Neale, Piggott, E. Rogers, Thompson, G. Tovey, 
T. Vale, S. Varder, and A. Workman, with Mr. 
H. G. Workman as General Superintendent. 

‘The President of the Festival Society, Sit 
Herbert Oakeley, Mus.Doc., had hoped to be pre 
sent, but was unfortunately detained by a bronchial 
attack at Folkestone, whence he sent a telegram 
expressing his regret and best wishes for the success 
of the Festival. Sir Herbert’s many friends in 
Cheltenham will be pleased to hear that he is so far 
recovered as to be able to return to his home at 
Dover.” 


Festival Notes. 


THE SHEFFIELD Festivat.—The Sheffield 
Musical Festival was a trial affair, and there were 
no novelties. ‘ Elijah,” ‘*The Golden Legend,” 
scenes from “ The Flying Dutchman,” Parry’s 
“‘ Job,” and Berlioz’s ‘ Faust” were the chief 
works, the leading artistes being Mesdames Rus- 
sell, Crossley, and Henson, and Messrs. Ben 
Davies, Santley, Plunket Greene, and Herbert 
Glover. The principal feature of the Iestival was 


the magnificent singing of the choristers, picked 
vocalists from various parts of Yorkshire. 
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Tue NortH STAFFORDSHIRE FESTIVAL. — | Emil Sauer paid us a visit on the 23rd, and 


The North Staffordshire Musical Festival was held 
at Hanley on the 2gth and 30th ult., under the 
directorship of Mr. Swinnerton Heap. The works 
performed were Mendelssohn's ‘‘ Hymn of Praise,” 
Barnby’s ‘“* The Lord is King,’ Dvorak’s ‘* The 
Spectre’s Bride,” Beethoven’s ‘‘ Mount of Olives,” 
and Elgar’s ‘* King Olaf.” The last was the only 
novelty. The principal artists were Mesdames 
Russell, Henson, and Hooton, Messrs. Lloyd, Ben 
Davies, Andrew Black, and Ffrangcon Davies. 


Bristol Musical Notes. 


Since the highly successful Musical Festival 
last October, there has been somewhat of a lull in 
musical events here. So much interest was taken 
in this year’s meeting that for some time local 
amateurs enjoyed criticising the various concerts 
they had attended. A most gratifying fact and 
record is that, besides the great artistic success 
achieved, the financial position of the Festival is 
such that there is a balance in hand, and guarantors 
will not be called upon. This is satisfactory, when 
we hear that the Committee at Gloucester have to 
face a deficiency on their balance sheet, and for 
some years past Bristol has been in the same sad 
position. 

The musical season commenced by a ballad 
concert at the Victoria Rooms on November goth, 
in which Miss Ella Russell, Miss Jessie King, Miss 
Edie Reynolds, Messrs. Charles Chilley and C. 
Copland took part. The attendance was not large, 
but those present were gratified with a pleasing 
recital of some new and familiar compositions. 
Miss Ella Russell, who was in excellent voice, was 
the principal singer, her first effort being the fine 
aria ‘‘ Softly sighs,” from Weber’s ‘Der Freischiitz,”’ 
which she gave with great dramatic fervour and 
spirit. For this she was enthusiastically encored, 
and sang Tosti’s ‘‘ May Time.” Miss Jessie King, 
who sang this year at the Worcester Festival, won 
a decided success in the air ‘“* Mon coeur s’ouvre,” 
from Saint Saén’s ‘‘ Samson et Delila,’’ and also 


sang a new song by Moir, ‘“* Down the Vale.” Mr. 
Charles Chilley, who has been heard before at 


Bristol, chose as his solos the air ‘“¢ O vision en- 
trancing,”’ from Goring Thomas’s ‘ Esmeralda,” 
and ‘* When thou art near me (Lohr), and ‘“‘ Come 
Rosalind.”” Mr Charles Copland completed the 
quartet of singers. Miss Edie Reynolds gave 
evidence that she is a violinist of a high order, and 
displayed her accomplishment in _ Sarasate’s 
elaboration of familiar airs from ‘‘ Carmen,” for 
which she was encored. Mr. Walthen was an 
efficient accompanist. We are indebted to Mr. 


Ernest Crichton for this concert. 








perhaps because it was mentioned that this might 
possibly be the last opportunity of hearing this 
great artist in Bristol (owing to his intention to 
retire from public performances shortly), the 
Victoria Rooms was filled by a delighted assem. 
blage, some of whom had pleasant recollections of 
his former visit. The classical and romantic schools 
were well represented in the programme. Herr 
Sauer first gave ‘Andantino with variations,” 
Schubert-Tausig, which displayed his wonderful 
evenness of touch. His performance of the Sonata 
(Appassionata) of Beethoven was followed with 
deep interest by the audience, who applauded with 
enthusiasm. Next in order came Schumann’s 
‘Carnaval,’ Op. g (Scénes mignonnes), which was 
a marvel of memory, and was charmingly played. 
He played also selections by Chopin, Mendelssohn, 
Liszt, Raff, and Rubinstein, and an Etude-Galop, 
from his own pen, which was encored. In all of 
these, the wonderful technique and delicate staccato 
touch of the player impressed his hearers. _ Dif- 
ferences of opinion were expressed concerning 
Herr Sauer’s reading of some of these composi- 
tions, but all agreed that his artistic qualities 
undoubtedly place him in the front rank of pianists 
of the day. 

A performance of Liszt’s Ninth Rhapsodie 
was the last item on the programme, and so intense 
was the applause that, as the audience was already 
beginning to disperse, the strange sight of a crowd 
standing round the orchestra was to be seen, while 
Herr Sauer gave yet one more striking proof of his 
wonderful powers. 

A performance of ‘ Judas Maccabeus ” by the 
Bristol Choral Society, under the able conductor- 
ship of Mr. George Riseley, is announced for the 
tgth of this month. ., H. &. 


The ‘*Minim ” Examination Papers. 


No. 1. ser LE. 


The following papers have been accepted for 
the competition. They are given in alphabetical 
order. The next set of questions will appear in the 
February Minim :—Alexander, Aspirant, Beamish, 
Daisy, Culmer, Florence M., Discord, Evelyn, 
Euphonium, Fughetta, Fiddle, Gill, Flora M., 
Gipsy Girl, Gill, Harmony, Haywood, Mabel, 
Lese, Longley, M. E., Killaloe, Mayer, F. H. G., 
Maud, Moon, Maestoso, Nil Desperandum, 
Orchestra, Pcstif, Rawson, Una M., Snarleyow, 
Wood, Alice. 

The work was well done. The C Clefs not 
always perfect. The transpositions might have 
been given in one setting of the subject. 
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Musical Library for Sale. 
(Late the property of an eminent Musician). 


Containing Works of every description; some very rare 


copies. Specimens such as follows: 
Boethii Opera, 1570 (fine copy) re .. £313 6 
Gradus ad Parnassum, by Fux, 1725 z 115 0 
Doni Lyra, 1763 (fine copy) 440 
Kircheri, Musurgia Universalis, 2 vols. int; 
Rome, 1650; fine title, perfect copy E 5 56 0 
Mersenne, Harmonicorum Libri, Paris, 1636 3 60 


Gerberti, de Cantv et Mvsica Sacra, 1774 (2 

vols.). Very rare, fine copy in perfect 

condition, illustrated .. 5 5 0 
Cerone (D. Pedro)—In Spanish. El Melopeo 

y Maestro, Naples, 1613 (very scarce) ... 15 0 0 
Walker's Historical Memoirs of Irish Bards, 


1786 AS 355 ee cK 111 6 
Playford Introduction to the Skill of Music— 

nine Editions, all with portraits except 

two, the lot ... 317 6 
Clifford's Divine Services and Anthems, MSS. 

copy, 1664 ... 110 6 
Buchanani Psalmorum Davidis, ‘and Para- 

phrasin Psalmorum, bound in 1 vol., 

perfect and rare, 1660 : aes 1 2 6 
Magius Tintinabulis, 1608, rare illustrated... 1 £28 
Tevo Il Musico Testore, 1705, fine illustrations, 

perfect ‘ 210 6 
Bartolli Del Svono de Tremori Armonici, 1680 112 6 
Freigii Pedagogvs, 1582 Se ae 1-41-96 
Heinichen, General Bass Composition, TG28)<0s 11 0 
Lampe de Cymbalis 015 0 


Tailour’s Sacred Hymns, Fifty Psalms of David 
paraphrased into English verse, very 


curious and rare, 1615 110 6 
Grammatic Armonica  Fisico Matematica, 

very fine copy, illustrated, 1781 22 0 
Sistema Mvsico, Lesnme Rossi, 1666 1.f 0 
Trattato de Musicale, 1689 WS ae 1. 2) 0 
Leopold’s Mvsico Prattico, 1673 014 6 
Penna Li Primi, Albori Musicali, 1684 110 

(Many very scarce copies.) 

Handel’s Oratorios, in full score (Acnold’s 

edition). 18vols.  ... ae each 010 0 
Handel's Odes, Operas, &c. --  eaca 0 5 0 
Handel’s Twelve Grand Concertos (Arnold's 

edition) e see eco 050 
Beethoven's Studies (choice work) Ae 015 0 
Maxwell's Essay on Tune, 1781 re 05 0 
Marbecke’s Book Common Prayer, 1550 1844 

Edition ass 1 1 0 
Beethoven's Sonatas for Violin and ‘Pianoforte 

(3 vols.), bound ~ Pre es 0 10 6 
Czerny's Lart Improviser ... 015 0 
Martini’s Storia della Musica (very valuable), 

3 vols, 1757 ... 4 4 0 
Clark's Account of National Anthem, 1822 

(rare). ms ¥ 010 6 
Turner's Essay on Music, 1724 & 0 5 0 
Playford’s Division Viol., 1701 05 0 
Playford’s Musical Companion, 1673. 010 6 
Playford’s Whole Book of Psalms, 1717 010 6 
Parish Choir (3 vols.), bound s 05 0 
Musical Review (10 vols ), 1818, &c., bound . 1 i 0} 
Croft's Musica Sacra (2 vols.), very fine copy 3.3 0) 





ADVERTISEMENTS. 





| Purcell’s Orpheus, 1698... ies } 
Purcell’s Orpheus, rst Edition 3 3 0 
With Portraits, 2nd Edition eee ) 
Schneider on Harmony, 1828 G7 6 
Biographic, Mozart (2 vols.) 07 6 
Rimbault’s Musical Biography 05 0 
Tartini’s Principles and Power of Harmony, 
1771 i oO 
| Cherubini’s Counterpoint and Fugue (2 vols.) 0 10 6 
Albrechtsberger's Theoretical Works (2 vols.) 0 12 6 
Marx School of Musical Composition oe 0 12 6 
Marx Universal School Music 010 6 
Rimbaults and Hopkins’ Organ History 1 5 6 
3erlioz’s Modern Instrumentation ... 0 10 6 
Ravenscroft's Whole Book of Psalms, 1633 LE clb6 
Order of Chanting Divine Service 04 0 
Church Music in America ... 0 3 6 
Beattie on Music ... or 010 0 
Burney’s State Music (3 —) r £0 
Harmonican (r1 vols.) 3 3 0 
Harmonic Universelle, very “fiine, perfect copy 

(2 vols.) worth thirty guineas ... 21 0 0 
Musical World, 1854—60 (7 vols.), bound 010 6 
Matthew Locke’s Present Practise of — 

1673 # 0 10 6 
Ouseley’ Sat Musical Form and C ompositior: ' 0 7 6 
Busby’s Dictionary of Music 06 0 
Busby’s Grammar 
Beethoven’s Biographie Reis 0 3 «0 
Maurice's Choral Harmony 0 4 0 
Goss’ Harmony, original edition, bound 0 5 0 

ixtracts from Malcolm (rare) 0 3 6 
& Engel on Church Music, 1856 0 3 6 
Marbecke’s Book of Common Prayer ‘ 1550 

reprint = 05 0 
Eastcott’ Sketches on Music, 1793 (rare) 0 3 6 
Stafford Smith’s English Songs 010 0 
Busby’s History of Music Ee “te 015 0 
Bernadi’s Miscellancea Musicale, 1689 (very 

rare) we a “ee see 1 i 


ORGAN AND Piano Music, BAcH’s ComMPosITIONS.—48 
Preludes and Fugues, edited by S. Wesley and Horn; 
Compositions on Chorales, edited by Mendelssohn ° Six 
Preludes and Fugues, Ped. Obb.; Orgel-Composition, 
three books, editei by Marx; L’Art dela Fugue, Richault’s 
edition; piano works, 8 vols., edited by C. Czerney; a 
selection of Bach's Piano Works, by Marx, translated by 
Wehrhan ; Organ Works (Griepenkerl Version), two vols., 
translated by John Bishop; Oratorios, Masses, Motetts, 
&c., Simrock’s, Breitkopf's, &c., editions. 


The above are very fine copies. Also Works on 


Oratorios, Cathedral Music, MSS. by 
eminent musicians, &c. 


Cheory, Scores 
The above may be had singly 


or in lots. A complete Catalogue may be seen. 


Excellent Editions for Students. 


The above Library consists of upwards of 1,000 
Volumes, and may be purchased in One Lot. 


For all Particulars address 
“Library,” c/o Minim Company, 
Cheltenham. 








80 ADVERTISEMENTS. 


December, 180A. 












Established Aggeyayiiy 


oS". 


G. WOODWARD 


E24 60 Years. 
= 


AND SON, 


Piano and Music Saloon, centre of Promenade, Cheltenham 


(NO OTHER ADDRESS OR CONNECTION). 


Agents for the Celebrated Pianos by GORS & KALLMANN, MITTAG, $USTIN BROWNE, and 
all the Principal English and Foreign Makers. 


PIANOS (New and Second-hand) on Sale, Hire, Exchange or Three Years’ System. 
Tunings on the most perfect system. 


PIANOS, AMERICAN ORGANS, HARMONIUMS, REPAIRED AND RESTORED EQUAL TO NEW 





Innmnumerable 


Testimonials. 


The most Noted House in the County for VIOLINS, CELLOS, MANDOLINES, GUITARS 


and BANJOS. 


Superior Strings, Fittings and Repairs. 


Pianos, etc., Warehoused at Moderate Charges. 


Special Discounts to the Profession. 





BARGAIN COLUMN. 





FOR SALE. 
*,* Prepaid Advertisements, Twelve Words, 1/-; under 
Twenty-five words, 1/6. Address c/o Editor, ‘‘ Minim"’ 
Office, Handel Hall, Cheltenham. 


IOLIN, Case, and Bow, old design, 30/-.— Address 
Violinist, ‘‘ Minim'’ Office, Cheltenham. 


IOLIN, Case, and Bow, good tone, 42/-.-—Address, 
Violin, ‘‘Minim” Office, Cheltenham. 





MERICAN ORGAN, in fine Walnut case, 14 stops, 
powerful tone; £15.—Address A.C.O., ‘‘ Minim” 
Office, Cheltenham. 








OSEWOOD PIANO, Seven Octaves. Fine tone. 

£20. Address—R.P., c/o ‘‘Minim’’ Office, 
Cheltenham. 

RGAN, with 12 Stops, fine tone. £14. Address, 


O.O., ‘' Minim”’ Office, Cheltenham. 


OSEWOOD HARMONIUM, Five Octaves. £4. 
Address—R. H., ‘* Minim”’ Office, Cheltenham. 








MERICAN ORGAN, new, 8 stops, 3 sets of reeds, 
Vox Humana, &c.; fine tone, £8.—Address, 
Organist, ‘‘ Minim’’ Office, Cheltenham. 


LOT OF PART MUSIC, GLEES, &c., Cheap. 








OTTAGE PIANOFORTE, 7 octaves, new, £26; 
Trichord, Walnut, Patent Check Action.—Address 
P.F., “ Minim” Office, Cheltenham. 


COTTAGE PIANO, Walnut Case. Fine Tone, 
7 Octaves, Fifteen Guineas.—Address C.P., 








—Address, P.S., ‘* Minim’”’ Office, Cheltenham. 





TO COMPOSERS AND AUTHORS. 
USIC of every description Published in the best 


Address —'' Minim " Office, Cheltenham. 








ANDEL HALL Portland Street, with other 


| 
| styles. Estimates free. 
| Rooms, TO LET for Lectures, Meetings, or 





‘*Minim”’ Office, Cheltenham. 


PARK xa. 





The most ADVANTAGEOUS 

and 
CHEAPEST HOUSE in the 
United Kingdom 


| Sunday use.—Apply Handel Hall, Cheltenham. 













Reliable 











TUNERS 
Sent to Cheltenham and 100 Miles around. 


- WORCESTER 


Norman, Sawyer and Co., Printers, St. George’s Hall, Cheltenham. 
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vOL. 
1. 


